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Roeceiving Sahitya akadermi Award from Jawaharlal Mehro

hundred filrm scripts but
eight collections of
poetry IS a sucCess storny for
a runaway bhoy landing in an
orphanage: and reformatory.
Son of an drarn, young
Akhtar was constantly on the
move and hardly had any
systematic  schooling: he
passed the cighthi class at the
age of nineteen, But he did
not give up formal education:
he graduated at twenty:
seven and obtained his MLA.
ar twenty-nine,

With wife Sullana, daughters shehla,
Asma, Rakhshinda and son Bamish

After doing a bricf stint as
sub-editor in Saghar Nizami's
Asia,  Akhtaruliman  joined
the All India Radio and was
dismissed from service for
daring to question the deci-
sion of his superior. In 1944,
he moved to the valley of
dolls and made a success as
story, screcnplay and dial-
OF U WrTiler,

Akhtaryliman started writ-
ing poetry in his teens, and a
steady flow of verse follow-
ed, now collected in one
volume and published in
India in 1983 and in Pakistan
in 1987,

In the Encyclopaedia of
Indian Literature, Gopi Chand
Narang writes:

“Although neither Akhtaruli-
man's themes nor his formeal
innovations have been domi-
nant sources of his influence
on others, he made import-
ant contribution 10 the deve-
lopment of the modern ncesrrn,
hary of his poems focus on
a Kind of philosophical quest
for serious themes such as
oblivion and etemal lite, the
decline of civilization, the



unavoidability of lime. the
opposition of good and evil,
the conflict between light and
darkness, the ension be-
tween outer and inner life,
and the smugdgle between
dream and reality. In many
of his poems. the poet has
chosen a symbolic style
instead of direct or indirect
narrative discourse, allowing
the characters and scenes
he describes o0 become
metaphors for wider realities.
In vet others an Interrogative
sivle predominates, which
strives 1o divine the secrets
and myvsteries of creation.
A profound  humanism
characterizes most of his
poetry. Even in such early
poems as Tarlk Saivyarah’
and 'Khak-o-Khury, the dial-
ogues of the characters sug-
gest the promise of a new
humaniny’. This humanism is
cven more Characteristic of
his later poems, especially
those of what may be called
Akhtaruliman's Kudliyar (Col-
lecied wWorks), his  yaden
(Memories),  published  in

196G 1. The main character of
his poem 'Ek larka' (A Bow),
for example, is a metaphor
[or human consclousness,
while the poem Yaden' might
b the universal story of the
contemporary age. Similarly,
the poem ‘Mufahamat (Com-
promise) which many regard
as one of his best, deals with
the fundamental relationship
berween human sorrow and
Jjoy, pleasure and pain.
“Akhtaruliman's humanism
is a litestvle: and his poetry
refllects his own suffering as
a human being and his dis-
covery of the realitics of life
and the cosmos. Because of
this, in the lyvrics a sense of
trandguillity and mellowness
have replaced the tension
and intensity of the carlier
poems. Having divined the
riddle of life, the poet dis-
plavs a sense of balance,
softness and peace.
“Akhtaruliman's poctry
revenls that he has been
influenced by Miraji's con-
scious attempt to create a
poetic  language  different

With President Zail Singh



MWLC Chiaglla felicitating the poct for the screenplay and disdogues ol

trom that of the ghazal and
0 express a poculiarly Indian
sensibility through that lan-
guage. Despite a few classi
cal touches here and there.
Akhtaruliman's language is
strikingly different from that
of the ghazal. He has used a
conversational language in
most of his POEms, cS5pe-
clally later ones. The lan-
guage is at once deceptively
simple and capable of pro-
viding considerable seman-
tic depth. The language and
style of ‘Ahd-e-wafa' (Time of
Promise) in the collection
Yaden, f{or cxample, ap-
proach those of prose, How-
ever, the symbolic meaning
of this poem and its use of
traditional metres allow the
simple story it narrates o
become o metaphor for con-
temporary  anxiety. Ooca-
sionally, Akhtaruliman’s lan-
guage is almost coarse and
unpoctic in its  simplicity.
Rather than detract from the
beauty of his poetry, this
coarseness usually scrves
tox illuminate his poctic qua-
lity at a new level,

Kelrvoear,

“Akhtaruliman  has  thus
bequeathed a substantial
legacy 1o the next generation
Of nazrn writers, Along with
the: acceptance of his poetry
bw critics and readers, accept-
ance has beon extended o
modern poetic rends  and
modem literature as a whole.
Akhtaruliman has set tho
themaltic direction of the corne
lemporary. nazim  owith his
emphasis on philosophical
humanism. In additon, he
has influenced others with
the suggestion of monologue




that continues o Charac-
terises his work and with his
oblique expression. Finally,
bie has consciously  used
symbols 10 enhance the
meaning of his poems. How:
ever, like those of many other
modern poets, his svmbols
have not been so private and
ambiguous as to obscure his
meaning. For all  these
reasons, Akhtaruliman may
beacknowledged by the suc-
ceeding generation as a lead-
ing modem poet.”

Men of letters march on

withr wounded fingors and
blood-soaked  pens.” fools
Akhtaruliman, whom the tin-
selof the Bombay movieland
has not dazzled, He says that
“those who bowed o weak
tradition received salvation:
those who refused boughil
intellectual restlessness; this
restiessness is the ot of
those whom vou may call
thinkers or poets.”

Akhtaruliman's  ‘restless-
ness" has contributed price-
less reasures o Indian lite-
rature,

Crilip kurmar presenting the Film Fare Aovard for
Best Dialogue writer for Wogr
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A Chronology

Birih

Ran awvay [rom home,
admined o Moyyadul
Islam, an cephanage-
cume-reformatory at Delhi.
Graduation in Ars from
Delhi Universin,

Joined Asia as subreditor
worked with All India
Radio, Meenut,

Gircloab, first poetry
collection published.
Masiors Degree in Lirdu
frorm Aligarh University;
Joined Shalirmar Pictures
At POona as a siory,
screenplay and dialogue
wWriter,

Leidt lor Bombay o work
as afree lancer in Motion
Ficture Industry
Arresied on allegation of
underground political
activities andwas
immediately releascd
forlack of evidence
Wrote screcnplay andd
dialogues for Kanoor,
first song@less feature:
filmproduced by B.R.

-
3

1965

1970

1977

1978

14380
1988

Filmis, fodlonwesdd by other
successiul movies like
Crurmraly, Waegt, Titefog,
Harrwaz, D, Phoo!
Aur Pathar, etc,

Sahitva Akademi Avward
for Yaderr,

Film Fare Aoward for

Best Dialogue Writer,
Dherrrocpatee

Film Fare Award for

Best Dialogue wWriter,
Wt

Wisit o Lebanon and
Swria to panticipate in
Afro-Asian Wrilers
Conference; andio
LS5 R and Europe.

LR Urdu academy
Aowvard and Mir Academy
Aoward for Birni-E-Lamifat,
Drirected Loboo Pukarega
Maharashira Urdu
Academy Awardfor
M-S g
VisitroUlLs.A

M.P Uredu Acadermy
Avverd for Saro Saaman;
Madihwva Pradesh

Igbal Samman

Lakir Hussain feliciating he poet
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