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Almost all privale conversa-
tions of Bimal Kar begin with a
sincere declaration, 'l am sick, |
must die' a la the refrain of
Thomas MNashe. While this does
not necessarily signify a death-
wish, the disceming reader
knows that this obsession with
disease and death plays a key-
role in determining the nature of
Bimal Kar's writing. This obses-
sion may be traced back to the
history of a very prolonged early
sickness. Confined to bed, he
saw the world without slipping
out of his grip and created a
world within as a substitute,
perhaps. As a result, the reality
outside, as it is seen or inter-
preted by the worldly people, has
hardly ever inspired his creative
fancy. Those who feel elated to
see their tailored reality projected
in the out-world, may find Sri
Kar's writings wanting in realism,
but he never loses sight of his
chosen goal—reaching the core
of human soul.

Bom at Sankhachura, a remote
village in the district of 24 Parga-
nas in West Bengal in 1921, S
Kar passed a major part of his
early years outside Bengal, as his
forefathers had left Bengal in their
youth in search of profession.
Passing a long period of their lives

in Jabbalpur, Allahabad, Gaya
and adjoining places they some-
what settled in Bihar, near the
Bengal border. Like their profes-
sion in the railways, they lived on
wheels. Here one may discover a
resultant characteristic in S
Kar's mental make-up—he has
not written even a single story on
the village Hfe of Bengal. He has
written either on the city life of
Bengal or the life of a human
habitat outside Bengal.

When the first short story of
Bimal Kar entitlied "Ambikanather
Mrityu' (The Death of Ambika-
nath) was published in 1944 in an
avant-garde magazine called
Prabartak, he was working in
Asansaol in the Ammunition Pro-
duction Department. After two
months he joined the Accounts
Department of the Railways in
Benaras. But the Benaras life
appeared awfully dull to him. He
took transfer to Asansol, bud
found no exciternent there too.
Ultimately he resigned and
escaped to Calcutta where a
struggle for existence began. To
earn his bread, he did all kinds of
sundry things including writing
help-books for school students,
ghost-writing, running a printing
press on lease-terms, working in
a monthly joumal, etc. Even he
himself launched a journal with
the ultimate aim of becoming a
business tycoon.

Bimal Kar's first novel Hrad
(The Lake) was followed by Jhar
O Sisir (The Storm and the Dew),
later renamed Banabhurmi, in
which he ignored the prevalent
conventions of the fictional farm.
In 1952 in collaboration with
some of his friends he started a
literary tri-monthly called Uttarsun
in which his famous short story
'Indur’ (The Rat) was published.

Deoyal (The Wall), a trilogy writ-
ten in the perspective of the
Second World War, the Bengal
famine, the August Movement,
the political disorder during 1939-
1945, etc, delineates the pains
and sufferings of the middle and



Aninner chaos crang for order

the lower-middle classes of the
period. The then paolitical atmos-
phere and sacial ercsion, the
human greed and moral de-
gradation, all have found their
finest exprassion in this master-
piece of the author. A rare docu-
ment of the period, its appeal,
however, is mare human than
docurnantary.

The novel Kharuto, which
literally means the dry straw,
grass, twigs, ete, collectively,
centres round Bhramar, a lively
girl who has been suffering from a
fatal disease and gradually head-
ing towards her doomsday.
Apparently a story of love be-
tween Bhramar and Amal, the
main interest of the novel lies in
the juxtaposition of two opposite
faiths—Bhramar lives on with her
inherent and unflinching faith in
religion, love and God, while
Amal, inspite of his spontaneous
allegiance to love, suffers from
faithlessness, doub! and suspi-
cion like any other mortal being.

Bimal Kar himself cansiders his
next novel Purna Apurna (The
Complete and the Incomplete), to
be one of his best. A voyage to
the human psyche, the novel
presents the inherent incomplete-
ress of the so-called sovereign
hurman world, Nane can compre-

hend the human life in its totality,
but there are people whe try to
reach perfection, however imper-
fect the world may be. The novel
suggests that a man can discover
the meaning of life if he submits
himself to a higher ideal with
unconditional allegiance 1o the
hurman values that have grown
and developed through the ages.

Asamay [Hard Times), the
Sahitya Akademi award-winning
navel, is a maving tale of a middle
class family of a railway doctor
during the British period. Dr Ujal
Kumar Majurmdar who describes
the novel as a rare piece of
artistry in the fictional history of
maodern Bengali literature writes,
"With a rare skil the authar works
out the mental processes of the
characters on a very thin story
line....The style is simple, sincere,
and highty practical to suit the
inward tumings of the characters
whose first person reportings add
depth and intimacy to the plot...".

His great success as a novelist
notwithstanding, Bimal Kar's first
love remains shorl story and it is
as a short story writer probably
that he demands greater atten-
tion. Stories like ‘Indur' {(The Rat),
'‘Wanabputra’ (The Son of Man-
kind), 'Udbhid’ {Seedling), 'Kach-

ghar': (The House of Glass),



‘Atmaja’ (The Daughter), 'Pingalar
Prem' (The Love of FPingala),
“Jarani’ (The Mother), 'Sudha-
may', elc., immediately capti-
vated the Bengali readers for their
novelty, freshness and personally
relevant thought and expression,
The story "Sudhamay’, published
in 1957, is a unique projection of
his the then psyche. The yvouthful
blood made him forget his early
sickness but at that time the
thought of death enveloped his
total existence. The story is cer-
tainly an autcbiographical one,
but is the life presented in the
story true of Bimal Kar alone?
Can one be sure?

Shy, withdrawn and unassum-
ing, Bimal Kar likes 1o believe that
‘nothing fails like failure’. He could
not become what he was ex-
pected to be — a doctor, an
enginear, or a middle-level officer
of the Railways. He has become
exactly what his relatives and
well-wishers did not want him to
be — a writer. But it is the law of
life that it hardly follows a law.
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