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hennaveera Kanavi was born an

28 June 1928 in Hombala village

in Gadag Taluk now Gadag
district of the then Dharwad district. His
father Sakkreppa master, as he was
popularly known, was a primary schoal
teacher. His mother Parvathamma was
2 typical Indian housewife who waorked
hard to look after the welfare of the
family. From his father, Kanavi seems to
have picked up some of the basic
qualities of his personality. First and
foremost, his father was a voracious
reader, mostly of poetry and works of
religious philosophy. Thus he provided
for his son a home in which intellectual
culture prevailed. Kanavi's sense of self-
discipline both as a man and poet must
have been inspired by his father's
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example. His early boyhood was spent in
a small village Sirunja. This early rural
background exercized a profound and
lasting impact on his persanality and
poetry, Kanavi has always been a
genuine villager at heart, even when
operating the mast sophisticated
structures of wrban culture and
technology because of his shift to urban
centres for higher education and
livelihood. The early rural background
has persisted with rare strength and
durability.

After his primary schooling, he shifted
far his middle school education to
Gadag. Thereafter he went to Dharwad,
an educational and cultural centre,
where he first finished his schooling at
the R. L 5. High schoal. As a high school
student, he wrote and got published
poems in the school miscellany, thanks
to the encouragement of its head-
master, Koppal master. He graduated in
1950 with a First Class first from the
famous Karnataka College, and then
took an MLA, in Kannada from the
newly established Karnatak University in
1952, In fact, 1952 was a crucial year for
the poet because this was the yvear of his
hat-trick-getting a M.A degree, gelling a
wife and getting a job. His was an
arranged marriage but it was also one
that took place with his consent. The
bride was Shantadevi, the daughter of
Giddanavar, a most unusual bureaucrat
who had a passion for books and
learning. The job he landed in was that
of aHSEcretar,r to the Department of
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Publications and Extension Service. In
1956, he was promoted to head the
department as its Director. While many
of his friends have felt he could have
made a more significant contribution as
a teacher ar a researcher. One should
not forget that Kanawi's official work
involved strong links with literary and
schalarly life. Moreover, neither his
poetry nar his scholarship may be said to
have suffered any real decline.
Infarmally, his schelarly activities never
really weakened and his poetry
flourished, He was able to bring out
fiftoen collections of his poems to date,
in spite of his onercus official duties,
especially under such 2 task-master as
late D.C. Pavate, the Vice-Chancellor.
During most of the time, Kanavi himself
seams (o have no regrets at the way
things have gone for him. The Kanavi's
have five children - four sons and a
daughter. All of therm are married and
doing extremely well in their lives.

Though past 85, Kanavi as a poet is still a
smouldering volcano, and one may not
be surprised to see a lot more poetry
coming fram his pen!

Without any quibbling about semantics,
one can say that Kanavi is in some way
and in some sense related ta the great
Vachana literature, Bendre, Lakshmisha,
Kuvempu and folk literature. Of course,
there was the impact of Madhura
Chenna's personality and poetry -
simplicity, clarity and directness. In fact,
Kanavi had personal acquaintance with
the great mystic poet whom he first met
in Bijapur way back in 1950. But Kanavi's
interest in poetry has its genesis in
school days itself. He seems to have felt
intuitively that he was cut out by destiny
to be a poet. During his college days, he
and a few like-minded friends had been
meeting at Kanavi's student room in
Malamaddi in Dharwad to recite and
discuss literature and invited established
writers to talk to them. This informal
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group, calling itself EAVYANUBHAVA
MANTAPS, included names that were
later to shine as stars in the literany
firmament, For Instance, it included
Shankar Mokashi Punekar, Kirtinath
Kurtakoti, Basavaraja Kattimani,
Shiveswara Doddamani, Vasanta Kavali
and others,

Secondly, allied to this passionate
rooting in rural life, is his  lyrical
invoration af nature and its endless
sights and sounds. Trees, flowers and
birds provide a constant rhythm to his
posms on urban life. Kanawi's attitude to
nature differs from that of other
important poets who have shown a
warmm love for nature, 1tis not possible in
a brief introduction to give detziled
examples and one must be forgiven far
indulging in unavoidable generalisations,
While Bendre and Kanavi share the
ability to depict nature with minutely
observed details, the twa differ in many
other respects. In Bendre, nature is
certainly loved for its own sake but yet it
also serves, as a metaphor for the
transcendental and the spiritual of its
own, when he does try to bring it under
figurative mode. Kanavi usually makes
nature a rural resource. Thus often his
presentation of nature is mediated by
rural life to such an extent that the rural
becomes a symbol for nature in contrast
to urban civilization,

Kanavi has been described as a
descriptive poet, meditative poet and a
confessional post. All these character-
istics apply but yet they alse miss out on
one dimension - the dimension of

experigncing life before meditation and
description. The guestion then is not
merely whether he describes or
meditates but about what he describes
and what he meditates on, [1is his earthy,
rural hardness, the kind of hardness the
poet finds in Zinnia, that is the hall-mark
of his experience of nature and people, It
is that which ultimately dictates the
nature of his language, metre and music,
There is no doubt that his distinctive
poetic voice will be heard for a longtime
ta come,

Hailing from a poor rural family steeped
in the religious culture of Morth
Karnataka, Kanavi has risen to the status
of a major figure in modem Kannada
literature, especially as a poet. His poetic
carger spans seven decades or so
heginning from his fisst collection of
poermns, KAVYAKASHI, in 1949, His poetry
explores and captures the rhythms and
cadences of our rural life through lyrics of
haunting beauty. His language and
imagery reflect his deep and  loving
understanding of the life of ordinary
people lving their daily lives in the
villages and small towns of Morth
Karnataka. His poems sing the joys and
sorrows, loves and hates, good and evil,
which are the stuff of normal human fate.
The poems indicate Kanavi’'s great
craftsmanship, linguistic mastery and
imaginative insight. Kanavi’s poetry is a
unigue blend of ramantic imagination
and classical discipline. He is a poet who
has lived intensely and passionately
recarding with rare poetic skill of his life,
including mundane events., His sonnets



Iysund on 01-10-2016 as Chief Minister Siddaramaiab and olhers look on.

articulate a philosaphy  of life that
accepts life but also guestions it
critically. His poems have become part
of our life, and his poetry has won him
many impartant awards, both national
and regional,

Apart Trom his poetry, which runs to
several wvolumes, he has written
considerable prose work on the literary
and cultural
contribution does not end with
literature, He has established himself as
an icon of cultural life in Marth
Karnataka. There is no significant
cultural event in this part of Karnataka,
in which he has not participated with
distinction. As a recognition of his
contribution to Karnataka's literary and
cultural life, he was invited to preside
over one of the Kannada Sahitya
Sammelanas, which are annual cultural
events in which the literary and cultural
life of Karnataka is celebrated with great
gusto.

themes. But Kanavi's
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Kanavi has also distinguished himself as
an administrator in his capacity a5 the
Directar of Publications and Extensian
Service in Karnatak University, virtually
from its inception.He made effective use
of this opportunity to locate and nurture
talented scholars in various disciplines.
He alsc made innovations in the field of
extension service hy providing a link
between the rural hinterland and the
LIniversity,

As a person he embodies the best
gualities of Kannada culture in his gentle
and unassuming presence. However, his
modesty and moderation have not
prevented him from making profound
and uncompromising commitment to
the values of universal humanism,

Cultural Ambassador @ Status as a
symbol of Kannada culture he has been
participating for the last four decades, in
important cultural and literary events
both in Karnataka and at Mational level,

d Zahitya Sambhrama’ on the line of
Jaipur Literary Festval (2016)
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