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~rhe Ccurse was not SO much

F:m Puru as on Girish Kar-
nad, said Adya Rangacharya,
the veleran Kannada playwright
and Fellow of the Sandee Nalak
Akademi, pouring  scorm on
Yayar, when it was first pub-
lishedin 1961, The young Girish
kamad was badly hurt but sur-
vived (o wrlie [ve more [ull-
lengih plavs in Kannada, besi-
des a radio play, four aricles in
Kannada and six in English, five
filrm scripts in Kannada and two
in Hindi, in addition o directing
and acting in cinema, and., at
fifty, rose to be the yvoungest
Chairman of the Sangeeaer Natak
Akademi.

Bom o Konkani, nurtured in
kannada, schooled in English,
cultivated in Marathi and Hindi,
kKarnad handles all of them with
case but prefers 1o do his crea-
tive writing In Kannada.

With a brilliant  academic
record at Kamataka and Bom-
bay Universities, Kamad pro-
ceeded o Oxford on a Rhodes
scholarship and did his M.AC in
FPhilosophy, Politics and Econo-
mics. Returning to  India, he
joined the Oxford Universivy
Fress and worked with them for
seven vears, first as Assistant
Manageor and then as Manager
at their Madras OMce. He ook
active part in amateur theatricals
with Madras Plavers, which
so0n acquired a professional
fincssc,

Wy read Dot influcnoed by
Anoudilh, Camus, Becket, Brechi,
Finter., Sarirc, and, of course,
Shakespeare, kKarnad ook
PaEy-writing at a very voung age.
He was greatly struck by the
Yayall episode in Rajagopala
chari's rendering of the Maho-
bharmia and tamed @t into a
plav : ar twenty-three he  be-
came a plavwright in Kannada,
He preferred a strong narrative
base and wrole {or an urban
HLI(_“(‘.I]{ H ]

In his  Introduction o ihe
English ranslation of Togblog,
LILR. Anantha Murthy writes:

YAyt was a sell-consciously
cxistentialist drama  on the
theme:  of  responsibility,. And
those of us writing inthe Kannmada
MNouga movement of the tme
can still remember the excile-
ment when we first read e in
1496, His interpretation of the
familiar old myth on the ex-
change of ages borweon fathor
and son baffled and angerco
many conventional critics, but,
for aothers, who were trving to
root their contemporary  con
cerms in old myths, Kamads
unheroic hero, Punag, was 8 great
experience.

“Tughlag was an immediate
success.. One can enjoy the
play on the siage without paving
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much atenton W i rich and
complex symbalisrn and subile
wieaving of s different motifs,
The: play has an  inleresting
story, an intricate plot, scope for
spectacle, and uses dramatic
CONverntions..

“Aanother reason for Tuginoogs
appeal o Indian audiences s
that il is a play of the: sixties, and
reflects, as no other play per
haps does, the political mood ol
disillusionment which followed
Ihe MNehro era of idealism in the
COLINiey.”

In an interview with Rajinder
Paul (Endct, June 1971), Girish
Karnad said:

“What siruck me absoluely
about Tughlag's history was that
il was contermporary. The Fact
that here was the most idealistic,
the most intelligent King ever 1o
come on the throne of Delhi.
and one of the greatest faillures
also, And within a span of
twenty vears this tremendoasly
capable man had gone 10
pieces. This seemed to be both
due to his idealism as well as
he: shorcomings  within him,
such as nis impatience,  his
crucliy, his fecling that bee b
the only correct answer., And |
felt in the early sixties India had

Also come verny farin the same
dlirection.”

Anantha Murthy poinis ol
that “the play is more than a poli
tical allegory, It has an irreduci
bilee  puzzling quality which
cormes from the ambiguities of
Tughlags character.. all  ihe
other characters are drarmatized
aspects of his complex persona
lity, wet they also exist in iheir
own right. . there is, perhaps, no
play in Kannada comparable o
Tuephlacginits depth and range”,

Tughladg brought instant reco-
“nition o Kamad as an impor-
tant playwright, Seven  yoears
later came his next play, equally
remarkable  Hagaoodoana., In
his introduction o is English
franslation,  Kirtinath Kortkot
ohserves:

“The  plot of  Hagooacana
connes from Kathasaritsagare. .
Bul Karnad has borrowed it
fhrough Thomas Manns retel-
ling of the story i The Trons:
posed Headds, The sanskrit ale,
told by a ghost o an adventur-
ous king, gains a further mock-
heroic dimension in Manm's ver:
sion. The original poses a moral
prroblerm o while Mann uses it o
riclicule: ihe: mechanical conoep-
fion of life which differentialies
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between baody and soul

“Rarnads play poses a difter
e problem, thal of humean iden-
liny in & waorld of tangled relation-
ships. when the play opens
Nevadata and kKaptla are the
Closest of triends — one mind.
one heart”, as the Bhagavarta
describes hem. Doevadatta is &
man of infellect. Kapila a 'man ol
the body. Their relations gel
complicated  when  Devadatia
marries Padmini...

The sub-plot of Houcoacora,
the horse-man, deepens the sig-
nificance of the main theme of
incompletenaess by treating it on
a different plane, The horse-
man's search for completeness
ends comically, with his becom:
ing a complete horse. The ani
mal body iiumphs over what is
considered the: best in man, the
utiarmanga, the human head!

‘Kamad uses the conventions
and motifs of folk tales and folk
theatre—masks, curtains, dolls,
the  siory-within-a-siory. —to
Create "a bizamre world, It is &
world of incomplete individuals,
indifferent gods, dolls that speak
and children who cannot, a
waorld indifferent 1o the desires
and frustrations, jovs and sor
row's of human beings. What is
real is only the tremendous,
irrational enerdy of the horse
and s rider who move round
the smage symbolising the
powerful  but monotonous
rivvthim of Jife”

i TBES

Bonvings from theatre o cinema.
b miadde: his mark there: Besi-
des actingd in several feature
films and  welevision films (o
Satyajit Ray, Mrinal Scn, Shyam
Benegal, Sridhar  Kshirsagar,
and others, he wrote the scrip,
dimlogues and did the lead role
in Scrrskarg; he wrote the script,
acted and directed Vamsha Vi
Kshwa he wrote the scripn and
directed  Kooda ared Uisao,
Konacu was shown al Film Foesii-
vals al New Delhi, London, Sy
ney, Tashkent, Nantés and New
York: Utsao at London, los
Angeles and Toronto.

Though Girish Kamad was an
carhy victimm of unfair criticism. he
is all for criticism and holds thae
Criticism and creativity shouled
Wi hiand in hancd.”
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Birth

BaA, Kamataka Liniversiny,
Dharwad; Ranked first
Awarded Rhodes
Scholarship

Yeingeati, first play
published

Mysore Stale Avward

for YeaLgcri

M, Oxford University;
Joined OUP. worked with
them for seven vears
Joincd ihe Madras
Flayvers, workod with the
groupforiive years
Filmsarmskoarag
Governor of My sore
Gold Medal for
prlaywriting

Homi Bhabha fellowship
for creative waork infolk
theatre, fortwo years
Film varrnsha Viiksha
President's Gold Medal
for Virmshe Vrikshe:
Central Sandoot Natak
Akademi Avward for the
Biest Indian Playwrisdhl;
My sore Slaic Avwardds tor
Best karnnadcla film and
Best Direction;
kamaladevl Awardof the
Bharativa Natva Sangh
for the Best Indian Play
for  Hayaucrcdana;
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Filrm Keicaiu
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1976

1978

1980
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Aovarced Pacimashir:
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Tor Kocicdus:

IHrecror, Filrm and
Tedewvision Insuure of
Inddia, Pune

President, kamataka
Stale Sanddeet Natak
Akadermi
hernber of Jury at the
Internaiional Film
Festival, e Delhi
Filrmonaarnonad
Mercncicdolli;

National Asward for the:
Besi Kannada film;

West Bengal Film
Journalists Association
Avvard for the Best Actor
of the Year, Suicimni
Mermiber of the Indian
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MNantes, France
Mermber, Indian Film
Delegation tothe Fostival
of India in Britain
kFarnataka State Natak
Akadermi Award,
Delegate o the Montreal
Filrn Festival

Wisiling Professor and
Fulbright Scholar-in-
Residence at the
Lniversity of Chicago
Chairman, Sangea! Natak
Akademi, New Delhi
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