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“'l Ooaspire to be like
God is overweening

ambition. To be like a com-
puter is wholly impossible.
Being born Man,  why
should  Man  deny  his
human quality?”  asks
Meocna in Indira Parthasa-
rathy's  novel  Tanoira
Bhoornd This reflection many
equally well have been
made by the author hime-
self, whose writings reveanl
thal for him. as for Alexander
Pope, 'the proper study of
mankind is Marn.’

Preeminently an intcllice:
tual, Dr. Parthasarathy
directs his poweriul critical
attention to the alienated
conditions of human exis

tence. His concern is with
situations  of contlict—con
flict between the powerful
and  the powerless,  be-
woon  conventional  certi-
tucles and divergent uncer-
tainties, between commu
nity nonms and the indivi
dual conscience, Through
the: essential deflinition and
redefinition of issues which
these conilicts continually
cnZender,  he  underlines
the relativism of concepts of
morality and truth. In his
own  telling words, "My
amempl s not o repair
established systems or (o
buildd new  ones, but o
Criticise. | am nol rying to
replace the old reality by
something equally dogma:
tic, asscriive and solution
bearing. Mine is a negative
approach, all questions and
N answers, Maetaphysics is
o fogay illusion, ruth merely
what works, value judge
Ments just bad syntoax, free-
dom merely a synonyvm
for anguished uncertainmy
and the condition of man
absured”

Hanganthan (pseudonym
‘Indira’) Parthasarathy  was
Dorm in 1930 in Kumba-
konam  in a  WVaishnay
Brahimmin family. He hacl his
early education at Govern-
ment Arts Dedree College,
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rumbakonam and took his
MoAL dedgree from Anna:
mialai University. He obtai
ned his Ph.D from tho
University of Delhi for his
thesis on RBamanujacharyva,
the finest exponent of the
cdoctrine of ‘qualified non
clualism', Vislustaohvaita,

Dr.  Parthasarathy  has
boecn a lecacher and  re
searcher for over thirmyfive
vears  in Delhi,  Poland,
Canada and Holland., He
has  specialised.  among
other  things, in teaching
Tamil to non-Tarmil Indians
and foreigners, for his out
standing contribution o
Dravidian studics, he was
awarded a special citation
by Warsaw  University,
Poland.

Sometime editor of Kana-
vazhi x. Parthasarathy's
wrilings  include  fourteen
nonvels, four anthologies ol
novellas, four collections of
short stories, two volumes of
seven plavs and the well
known Life of Rarmanujia
charnva which has been
translated inw all the major
Indian languages, As
thinker, scholar and writer,
he has contributed to many
international  conferences
and is a member of such
key bodies as the High-
power Review Committee

&

of  the Department of
Culture. the Advisory Panel
of the National Book Trust
and the General Coundcil of
the sahitva Akademi

Ho is presently a visiting
Professor and Director of the
Sankaradas =warmigal
School of Drama anl
Theatre Art, Central Univer-
sity, Pondicherry.

Indira  Parthasarathv's
range and vitality, his rich
and varicd experiences of
cultures other thian his own,
his ocver present concern
with human existence give
fhis writings tremendous
intellectual depth. One
might, at best, hazard that
literature for himis a way of
Enowing withoutbeing pre
scriplive. This is powerfully
excmplified in his novel
Kururhippunal (The River
of Blood) which received
the Sahitva Akademi Asward
in 1977. Based on a real-life
event when fortv-two hari.
jans were setablaze in their
huits as a direct conse-
quence of a peasant strud-
gle against a rich and power-
ful landowner, the novel
vividly recreates the drarma-
tic tension which must have
preceded the ragedy. Most
convincing is  Parthasa-
rathy's  treatment of the



crisis of conscience and the
transition which the prota-
gonist  underdgoes  from
being a silent observer to
being an actor,

Indira Parthasarathy's faci-
lity with different themes is
truly impressive: it Kuroirhip
purnal is convincing, so are
his novels Tandira Bhooni
iTricky Ground) and Sudlarn-
dira Bhoomi iindependent
Land). irony laden portraits
of contemporary socicty
with all its pretensions,
hwpocrisies and absurdilies,
Yesuvin Thozhargal (Com-
panions of Jesus) which
emerded from Dr. Partha-
sarathy's vears in Poland,
follows yvet another direc
tion in its handling of the
theme of ‘identity crisis’ st
agEainst a backdrop of social
turbulence and emotional
tranmia. In Thirigalukko
Appal turanslated as Th-
raough the veil) he handles
the theme of a woman's
righit 1o choosc,

Equally expert with short
tiction as with longer works,
Parthasarathy's  range  is
cnormous, He can be devas-
tatingly iconoclastic as in
Dexvarn Varugal or cynical
as in Sathva Sodhanai or
ot unoptimistic as  in
Chutturn Vizghi Chudar
f3han.

Although Dr. Parthasara-
thy began towrile plavs ata
relatively late stage of his lire:
rary carcer. heisas muchat
rasewith thisgenre as he is
with fiction. The structure
of the play has,if anvihing,
enabled him to give a
sharper edge o the verbal
inleraction in  which his
Characters engage. His
plavs. on  stage, have
proved extrermnely popular
although he uses none of
the stock ingredients of the
popular play in Tamil

His first play MazhaiiRain)
staged first in Delhi, made
an immediate impact not
only because of its technical
perfection but also because
it was a significant depar

Irsan g uranting o Literary Serminar
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ture: from prevailing modes
of play-writing and play-
acting in Tamil “Oilbeat,
cynical, clever, artful, and
modern' as kamil Zvelbil
described i, it was also an
indication of what was to
follow froem Indira Parthae
sarathy’s pern.

“Iowrite only psyveholo-
dical plays”, Parthasarathy
has said; and, elsewhers, 1
believe in dialoctics”, Hass
iHunger), Porvai Porthiva
UdalgaliLaversof Blankets),
The Time Machine . Owa-
rangazeeh laurangazebl,
KoiliThe Temploeland seve-
ral of his other plays are
sensitive  explorations of
ideas which have oflen
been intemalized by the
many and questioned by
the few,

Indira Parthasamthy has
received several awards for
his writing, the f{oremost
being the Sahityva Akademi
Aowvard for Kurcthippanalin
1977 and the Tamil Nadu
Government Award twice
for his novel Sudandira
Bhoomi in 1973 and his
play Owarangdazoch  in-
1978, His plavs Owaran-
gazech, Nandan Kathai,
Fasi and Mazhai have, on
heing staged, received all-
India awards,



In his preftace w s
Parthasarathy savs, “Free-
dom moves under condi
lions of enslavement o
ldea . Is there no escape?’
One might venture o sug-

dest that  an important
function of literature  is
precisely 1w explore the
lirmits of frecdom; this is
surely something in which
Indira Parthasarathy excels.
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