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|£| t the Sahitya Sammelan in

Fune in 1949 Mangesh Padgaon-
kar presented his poems and in
doing so appeared for the first
time before the public. The late
Vitthalrao Ghate was the Chair-
man of the Kavi Sammelan
[poets’ session). After listening
to Padgaonkar's poems. Shri
Ghate declared from the Chair
that he saw in him "a major poel
of tomorrow.” A year later, in
1850, Padgaonkar's first collec-
tion of poems, Dharanritya, was
published. It was graced with a
Foreword by the distinguished
Gandhian thinker, the late Acha-
rya 3, J. Bhagawat. In praising the
collection  Acharya Bhagawat
saysin the Foreword, "Foelry has
been given a high place in human
life hecause appreciation of it
liberates the true reader inlo a
world of bliss. | sincerely feel that
many poerms in Dharanritya are
good examples of poctry that justi-
fies this high estimation.”

The first collection, Dhararri-
fya, won Padgaonkar an honour-
ed place in Marathi poetry, The
late veteran writer and critic V. 5.
Fhandekar wrote an article, A
Mew Star on Lhe Poetic Horizon,”
in Safyakatha to express his
heartfelt  appreciation.  The
poems it this  [irst collection
show the impress of Borkar and
Kusumagraj,

His second collection  of
poems, Qypsy, was published in
1553, Ramdas Bhatkal of Popu-
lar Frakashan put il out as his
first poetry publication. In Gypsy
one sees Padgaonkar in his own
poetic  individuality. There is a
Foreword by the elder Marathi

critic Professor W, L. Kulkarni. In
il he says: "Padgaonkar's genius
is nowself-luminous. It hasde-
veloped, almost moment by
moment, its power to perceive
and to express new truth  and
new heauty, Today itis a powerful
genius and it has created its own
imaginative world.”

From Dharanritya in 1950
right up to Solganiin 1990, Fad-
gaonkar’s poetry has shown
a continuous development.

Fadgaonkar was prompted to
poetry by his mother. She never
became well-known, but con-
tinued to write poems to the end
of her life. Her father too wrote
poems. 5o Padgaonkar inherited
twio generations of yearning for
poetic expression. e was only
seven or eight when his mother
read hirm with feeling the poems
of Keshavasut, Balakavi, Govin-
dagraj. He was not old enough Lo
understand these poems, but
his inner consciousness seems
to have absorbed the world of
poetry without knowing it. His
mother used to keep these
books of poems in an old, rusty
tin  trunk, FPadgaonkar says
aratefully that the rusty tin
trunk proved his true university.
He wrote his first poem in 1942
as a schoolboy, He had the for-
tune to receive guidance from W,
L. Kulkarni at this stage. Shri
Kulkarni was his teacher at
school and later at college. He
read each one of Padgaonkar's
poems and discussed it with
him; and he made him read
many hooks of poems, Fadgaon-
kar was enriched also by a close
association with the elder poet
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Borkar. Borkar loved him like a
son and gave him guidance. After
Borkar | Padgaonkar found a
guide in the Editor of Satyakatha,
Professor 5. P. Bhagwat. Pad-
gaonkar considers it one of the
maost fortunate events in his
literary life that he found such an
editor, with his extraordinary
literary perception and  wide-
ranging sensibility. Together
with these formative influences
must be mentioned one person
more: his wife Yashoda. a lover of
literature who has all his life
been a sustaining power. Their
love-marriage in 1950 was an
inm'r-relig[mls marriage; for
Yashodawas the daughter of the
Rev. Bhaskar Krishna Ujgare.
The Kev. Shri Ujgare was himself
a poet,

Fadgaonkar's poetry has re-
mained true to his experience
while it has constantly developed
new forms. He has handled with
exceptional mastery forms so
diverse as love poems, nature
poems, poems of social and po-
litical satire,poems of mystical
awareness, dramatic poems,
songs, gazals. limericks, poems
and songs for children, radio
musicals, bolgani (speech-
poems). Such diversity of au-
thenticinner experience and ef-
fective expression is  rare.
Padgaonkar's poetry weaves for
ilsell a new shape to follow inner
experience. It has consistently
refused Lo stand under the
banner of any "ism", whether of
ideology or of literary theory. Its
loyalty is to human life itsell in
its endless forms. Hence this
poetry, which is an  unending
quest for the creative possibili-
ties In the world around, the
inner universe of one's expe-

rience, and the language inwhich
poetry finds its outward expres-
sion, cannot be subsumed under
any of the conventional labels of
criticism. It flows from its own
inner strength. It has avoided the
showy ornamentation of imag-
ery, artificial complexity, atten-
tion-getting acrobatics of "exper-
iment”’, and wrestling with the
natural idiom of language. It has
blossomed as a flower, from its

Cinner natural promptings, and

gone straight to the sensitive
reader’s heart. The "gypsy” who
must always wander on, who can
be tied down to no camping-
ground, is the natural quality. the
true inner law, of Padgaonkar's
poetic genius.

Padgaonkar has followed many
aucupations — school  teacher,
college prolessor. assistant edi-
tor of the weekly Sadhana. pro-
ducer on the ALR. and editor with
the U.5.1.5. His songs have been
popular over the last twenty-five
years.He has refused to consider
songs a form of cheap popular
entertainment and maintained
in them a true poetic quality. He
is known particularly for his
poetry  readings. Over the last
forty yvears he has carried poelry
into the ordinary home by poetry
readings not only all over Maha-
rashtra but even in England and
the U.S.A. For forty years Maha-
rashtra has responded enthusi-
astically to the work Padgaonkar,
Karandikar, and Bapat have
done in taking poetry to the peo-
ple in this manner.

The constant companionship
of popularity and literary quality
israre and difficult. Among Mara-
thi literary men Mangesh Fad-
gaonkar is fortunate in being
blessed with both.
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1929

1946

1948
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1931

1952
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1956

1957

A Chronology

10 March: Born Vengurla,
Dist. Sindhudurg,
Maharashtra.
Matriculation from Wilson
High Schaool, Bombay.
Entered Wilson College
as a pupil.

Left home and college to
wander over South

India and Sri Lanka.
Married Yashoda Bhaskar
Ujgare. Dharanrilya, his
first collection of poems,
published.

Teacher at Wilson

High School. Obtained
Teacher's Diploma from
the University of Bombay.
Stayed with Acharya

taka Kalelkar at Wardha
to study Hindi literautre.
Oyvpsy, his collection of
poems, won the
Maharashtra State Award.
Joined the weekly Sadhana
as Assistant Editor,

B.A (Honou rs) with Marathi
and Sanskril, University
of Bombay; first rank

in the First Class:
Tarkhadhkar Gold Medal
and Gadkari Frize;
University

Merit Scholarship.
Teaching as a Fellow at
Kirti College, Bombay.
Assistant Froducer for the
Spoken Word, All India
Radio, Bombay. Collection
of poems,

1958

1860

1961

1964

1967

1970

1874

1980

15984

1987

1588

Chhord, won the
Maharashira State and the
Madhya Fradesh State
Awards

M.A, with Marathi and
Sanskrit, University of
Bombay; first rank in the
First Class; M. C. Relkar
Gold Medal; University
Merit Scholarship.
Joined Somaiva College.
Bombay, as Professor
and Head of the
Department of Marathi.
Joined Mithibai College.,
Bombay, as Frofessor
and Head of the
Department of Marathi.
Member of the Film
Censor Board, Joined
All India Radio, Bombay,
as Producer of the
Spoken Word,
Collection of pocms,
Bubibleguim, won award
from the Maharashtra
State Government,
Joined the United States
Information Service,
Bombay, as Marathi Editor
in the Press Section,
Fresident of the Sadanand
Literary Conference at
Audumbar. Appointed
Justice of the Peace.
Fresident of the
Sharadotsav session of
the Indore Maharashira
Sahitya Sabha.
Collection of poems,
Salaam. won the Sahitya
Akademi Award .

Foelry readings in
England and the U.5A
Inaugurated

the 13th session of the
Christian Community’s
Marathi Literary
Conference.

President of the Literary
Conference of the Marathi
Wangmaya Farishad,
Baroda.

Inaugurated the Gujarati
Literary Conference
{Jnanasatra) at Bhavnagar.



