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“Why shoald we talk ke men? Let's
sing in owr own vodce, Be it a Tullaby
oF i fove-song oF o passionale ..
fet it fe "oar virfce,”

- Vaidehi

anaki Srinivasa Murthy, better
known as Vaidehi (her pen-
name), was born into a
traditional Brahmin family, in
Kundapur {coastal Karnataka), in the
vear 19453 ller parents were
ANVMN. Ilebbar (an Advocate) and
Mahalakshmivamma. As she writes in
ome of her articles, it was a “large
Family thit had many children, and had
relatives and Mmends visiting every day,
sometimes staying over.” She grew up
in an atmosphere of literature and
music, and also one of total male
domination; for girls, even speaking
out loudly 'like a man' was taboo.
Vardeht, m her adolescence, would
olten jealously wonder, “how fortunarte
men are!™ She stmdied in Kundapur
itself and got her B, Com. degree n
1966; and then marrtied
Sri KL, Shrinivasa Murthy  from
Shimoga. Since Shrimvasa Murthy
was also interested i both literature
and music, he constantly encouraged
her and prodded her to write freely.
They lived in Shimoga for some vears
and then moved on to Udupi, and later
to Manipal (DLK.), where theyv live
now, Their two daughters, Nayana and
Pallavi, are happily married and
settled.
Though WVaidehi began to write

stories carly, her [irst collection of
short stories was published in 1979,

Since then, Vaidehn has ventared into
many different forms and has made
cach one her own. Today, she has to her
credit 36 works: collections of short
stories (6), poetry (2). novel (1),
children's plays (13), essays and
reminiscences (4), biographies (3),
translations (4) and edited (3). Her
stories and poems have been translated
into many other Indian languapges
including English (Grlaby Tidkies and
Ciher Storfes, Penguin, 2006; Jaaire,
(3.0 P, ete.); many stories have been
anthologised by 'Katha," Virag press,
London; and Feminist Press, New
York; and selected stories and poems
have been prescribed as texts for
graduate classes at the college and
university levels. Her story, “Gulabi
Talkies,” turned into a film by Girish
Koasaravalli, has won international and
national awards. She has won many
awards including the Sahitya Akademi
Award {2009); she has participated in
many national and international
semingrs;  and  has presided  over
preslipeous conlerences.

Although Vaidehi's creativity 13
many-taceted, her special forte 1s short
story, Her stories are well-crafted and
are, generally, centred on finely
chiselled and varied female characters,
[n her essay, “About My Writing,” she
speaks of her childhood: “Staying
maostly inside the house, for the maost
part with women only, expericneing
dircetly or indireetly all their
sulTerings, cruelty and mutual torture,
I entered the world of writing,” As a
result, the vast world of her stories 15
peopled by “child widows, married

With husband K. L. Srinivas Murthy and
children Nayana and Pallavi, 1875




Receiving award from Jnanapeeth Awardee Dr. Shivaram Karanth,

as a college student - February, T9686.

women deserted by their husbands,
destitute old widows struggling to get

maintenance, widows who  gol
pregnant,  dull-witted women,  hol-

tempered women, prostilutes, rich and
dominaling women, ecceniric
women,” and such. However, Vadehi

also repisters the 'hidden strengths’ of

such women who devise their own
ways of resistance and protest against
such a patriarchal system.

'Akku, for instance, is the story ol a
voung woman whose hushand runs
away from her, thus denying her,
Alkku, the experience of conjugal life
and motherhood. In course of time,
Alcku lapzes into a fantasy world of her
own in which she is always 'pregnant’
and nursing her child despite the
verbal and physical assaults on her.
This fantasy life (or being 'possessed’
by a ghost) gives her the freedom,
denmied tooasane woman, o de and talk
freely | even o expose the adulterous
adventures of the male members of the
family.

‘Shakunraleyondige' ("Onc
Afternoon With Shakuntala’y retells
the old story of Shakuntala and
Dushyanta, Narrated as an interior
monalogue of Shakuntala, the story
does away with Durvasa's curse and
the lost ring (introduced into the story
by Kalidasa to save the king's thus
male's reputation), and makes
Shakuntala realise that she fell a victim
to the king due to her own cravings. In
the end, when Dushyanta returns 1o
her, she realises that though he s
indispensable to her, she may nol he
indispensable to him; hence, she sends
her son with him and stays back.

“Gudabi Talkies,” more ambitious
than other stories, depicts the "waves'
generated by o permanent cinema
theatre in a small and remote town,
Since the town's midwife became the
gatekeeper, even women were
permitted to go to the theatre, The old
films screened there introduce 1o the
town's women a different world;
slowly, women begin [0 asserl
themselves, dross differently, and go to
the theatre by themselves. They begin
to talk about 'time for themselves' and
their ‘own life.” Though, after some
time the management of the theatre
changes and a man is appointed as the
gatekeeper, the 'waves' it created stay
an

“Krawecha Palbshigalu” {one of
the stories n the award-winning
eponymous collection) is a daring and
unusual story, both in setting and in
narration. Against the backdrop of
partilion riots, the story describes the
experiences of a cook and his wile in
Delhi, During the riots, the wife is
kidnapped by a mob and the heart-
broken husband returns to his
hometown i Karnataka, After a vear
or so, through social service agencies,
abulucted women from both sides are
brought back to be iwdentified by their
relations. According to the hushand, he
did not find his wife among the
abducted women; and he goes on
lamenting over his separation from his
wile. When the social scientist meets
the wife after a few decades, the wife
declares that her husband recognised
her but refused to accept her. Whose
version 15 true? The story raises the
primordial question of 'what is Truth?'
The story  of Ramavana, alluded




throughout, functions as a frame of
reference: it juxtaposes the broken
union of the frauncha birds, the
desertion of Sectha by Rama, and the
separated modern couple.

Asprushyary ('Untouchahles') is a
multi-layered novel. Al the general
level, the mnovel lays bare the
hicrarchical relationships between the
upper castes and lower castes, and
between the upper-caste Hindus and
non-Hindus like Muslims and
Christians, Al another level, it exposes
the way upper-caste women becoms
literally  'untouchable' during  their
menstrual periods and child-births. AL
slill another level, the novel
documents the way lower-caste-
waomen are treated as 'untouchables’ by
the 'untouchable' upper-caste-women,
And, such exposure is done so subtly
that it opens various and vicious layers
of untouchability with its
complexities, woven unconscicusly
into the daily lifcolall of us.

As a poet, Vaidehi continues the
tradition of the medieval Oasa pantha,
in which the Bhakta surrenders
himself'herselt totally to the Higher
Power; but with a difference. Even in
such poignant lyrics, Vaidehi speaks as
a "'woman,' registering both biological
and social male-female differences.
Mythical characters like Shiva and
Parvati become, in her poems,
contemporary  husband and  wife
though they retain their mythical aura.

Vaidehi's children's plays have
been successfully staged at Neenasam
{Heggodu) and Rangayana (Mysore),
directed by such stalwarls like

B. V. Karanth, Among the many
reasons for their success on stage, one
is that Vaidehi doesn't try to preach or
nstill moral lessons through her plays;
they are full of songs and group
dances. and quick stage-movements.
She has not only written her own plays
but has also adapted Famous plavs
from other languages (Tempest as
Yhaam Yhoom - Macheih as Gombe
Maebeth; Kotu Gunnma, an adaptation
ola Bussian story),

The biographies written by Vaidehi
are unusual too. One biography is that
of a senior {and forgotten) woman
writer, Saraswatibayi Rajawade, who
married an old man w fulfill her
worldly ambitions and, in the end,
turned a devotee of the goddess
Sharada. Another is of the theatre-
genius B, V. Karanth; Vaidehi
collected, over a period ol three vears,
details of Karanth's life through
interviews and cassettes recorded by
Karanth off and on, transeribed and
edited them, and finally organised
them in a chronological form.

Waidehi 13 a writer who writes with
full and rich 'feminine sensibility'; but
she refuses to be considered a
"Feminist” writer, In one of her major
essays, she writes: “My desire is to
achieve in my writing the balance |
have heard about in the inner world of
the home. Today, if we women lose
bulance, we slip into emotionality or
rant and self-pity, Or, we go in another
direction, our words lending

themselves to anger. rage and despanr,
To sway to either extreme is 1o
acknowledge defeat”™ (“About My
Writing™).

Release of the first book of short storios ‘Mara Gida Balli®
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Receiving the Katha Award' for Short Fiction from
The President of India Dr. Shankar Dayal Sharma in 1992
SELECT RIBLIOGRAPHY
RHORT STORY COLLECTIONS:
Mara Criga Baiti (1979)
Asiaprampada Putagaie (1984)
b | 1056
Samaja Shastragnyveva Tippanigalic | 1991}
Ammachoiy Emba Nenape (2000
Kranncho Palshioaln (2003)
Alepalalli Andaraege (2000, collected stories T979-2000:2)
I’{?l Y COLLECTIONS:
1. Hindu HH.'r.f."l:.'-'H | Sniy
2. Parifara (1997F)
NOVEL:
Aspruvfvarn (1952)
ESSAYS:
. Mallinathana Dvang (1990}
2. Jawire {1998)
REMINISCENCES & BRIOGRAPHY:
. Newapinamgaladalli Mussanie Mo {1984 Beminiscences about Shri Ko, La Karanth
Sedivaame Nenapueali {19963 Reminiscences about Mundit Sedivaapu Krishnabhat
filivalaare, Aflise Hovolgare (2003 B V. Karanth's auto-hiography, as nerrated by
Waidehi.
4. Munteereler Kot Prtegatie (2008): Biography of Smit. Saraswatibayi Rajawade
TRANSLATIONS:
. Bharative Mahilevare Swatanieva: tro of Indian Women's Steugedfe for Frecdom, by
Kamaladevi Chatopadhyaya,
Hediiva Sandofegalu: wof Sihver Shackfes, by Maithreyvi Mukhyopadhoeya,
Sawngreera Samvada (19997 10, of Lectures on Music by D, Bhaskar Chandavarkar
4. Sweva Kinnarivaru (1998): . of The Sun Faivies, by Swapna Datta.
CHILDREN'S PLAYS:
L. iy Makbels Norekagale (1992) ("Dhasn Dhoom Sentaragali,” “Mukana Makkalu,”
“Ciombe Macbeth,” *Dhaanaa Dhangura,” and “Naayimari™)
I Mo Makala Narabagade (1997) (" Surya Banda,™ “Thum Thaam Aane Mattu Puoa,” and
"Rotu Ciumma™)
1 Eradu Makfale Nearakoagalu 20020 Hakks Hasdu™ and “Ardhachandra Mithaayi™)
4. Sewnard Ofva (2006
5. Muakkada Erache Nedakegalu (20093 Alilu Ramayana” and “Satru Andre Saytara?™)
Mi"s.l' FLLANEOLS
Mefu Mattie Bacagd (2007} Collection of essays, stories, interviews and translations.
Aavea Kathepadu ("Sclected Storics,” Dept. of Kannada and Cullure}
Aavela Qaabifretiu Kanfrepalin & Asprashyare (Preseribed as texthook for Mangalore Liniv )
Fiidahivavara Aavwda Kathegatn (Scelected Stories, for the series Modala Odu’)
Faidehivavara Aayda Kavanagalu (Selected Poems, for the series odala Odu')
NSLATIONS OF VAIDEHI'S WORKS INTOOTHER LANGUAGES:
Wiranjana, Tejaswini et al., i, Gulabi Tikics And Other Stories, Penguin India, 2006,
Foushyvap, Mayamu, i Jaatee, The Tempde Foie 00U P, 2008,
Foutakarni, Uma. tr inte Marathi, Ansareeche Paane,
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INCLUDED IN ANTHOLOGIES:

4. Holmstorm, Lakshmi, ed. Fhe foner Consrfvard. London: Vieag Press
3. Sharma, Rameachandra, ed. Freom Kaverd o Godavard, Penguin India,

B, Pham, Susie & K. Lalita, ed. Womer Weiting i fndia, New York: The Feminst Press.

7. Hariharan, Gila, ed. The Southern Harvesi, Katha,

% Fide, Arlene B K, ed. Y Their Chwa Foice': The Penguin Anticlogy of Contemipr

Inediorn Women Poets.

FILM BASED ON VAIDEHI'S STORY,

1. “Culabi Talkics Mattu Sanna Ales

award-winning film, Gafahi Tl

AWARDS AND RECOGNITION:

1. 2001 : Masti Award: for lifetime achicvement.
2001; Sahitya Akademi Award for Kol Palshigalcollection ol short stories),
2001 : Satvakama Award for Asanachehivembe Nenapu (collection ol short stories),
1998: Danachintamani Attimahbe Award: Gove, of Kamataka, for lifetime Achievement,
1994: Attimabbe Prashastiz ( Atbmabbe Pratshthana: lifetime achievement
1997 : Karnataka Sahitva Akademi Award: for Wallinaghana Dipana {Column Wriling).
1997: Katha Award: (o Amogehehivemba Nemope (collection of short stories).
19%4: Karnataka Sahitva Akademi Award: for i Makfala Moatakagaie (plavs).

9. 1994: M. K. Indira Award: for Aspreeshvars {Novel ),

WL 1994 AnupamaAward: for Semaia Shesirainyera Tpans (eollection of short stories]

11, 1994: Katha Award: for the story “Hagalu Geechida Nenta™,

12, 1992: Vardhamana Udavonmukha Prashastiz for Gofe (collection of short staries)

13, 1992: Gita Desai Datti Nidhi Prashastic o desaranmeds Pusaealio(short stonies),

14, 1985 ... for Bindw Bindige (Poetry collection),
CHRONOLOGY OF IMPORTANT EVENTS:

1945 : Bom in Kundapur, Coastal Eamatalk

1961 : First story, published in Kavmavesea (Kannada weekly),

Ty, based on this story, Girish Kasaravalli produced his
, 1m 2.
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1967 : Bachelor ol Comimerce,

1968 : gwith K. L. Shrinivaza Murthy of Shimoga.

1986 & 1989: All India Writers Conference beld in Bharath Bhavarn, Bhopal.

1992 ¢ Literary Seminar condueted by “Katha™ in Delhi.

1997 : Eduthachan Commemaoration Seeinarat Trichur.

1999 : Member of the Quality Filoos Selection panel,

2001 & Mational Seminar conducted by "Anveshi', Women's organization, in Hyderabad.

2003 1 All Tndia Writer's conference held i New York conducted by Central Sahithya
Academy, Bharatheeva Vidyva Bhavan,

2005 : Member, Karnataka Sahitva Acaderny,

2007 : Southern Asian Women Writers Conference held by Women's World in. In New Delhi,

2009 : Chief guest in the Fasamihotsava o WASHINGTON KANNADA SAHITYA RANGA,
i Washington 13,

2000 President for the Three- dav Literary Conference, "ALVA'S NUDI SIRI-2000° in
M oodabidare {TE L

Receiving Kendra Sakitya Akademi Award for her short story collection
‘Hrouncha Pakshigalu' from Akademi President Or. Sunil Gangopadhyay. Feb. 2010,



