Broadly speaking the Golden penod of Malayalam
Literature was the hundred years from 1B50 | for it was
during this pericd that stalwarts like Kerala Varma,
A.R. Rajaraja Varma, Chandu Menon, C.V. Raman Pillal
and the Kavitrayam Asan, Ulloor and Vallathol lived and [
produced literature that was great by all standards.

Kerala Varma and Rajaraja Varma were indeed the
towering figures, and they hold aunigue position. Rajaraja
Varma in whom we see a rare blend of scholarship and
creative talent, was the moving spirit behind the great
literary renaissance in Karala.

Says Ulloor of A.R. Rajaraja Varma, “While others
embellished the walls of the mansion of Malayalam
literature with their paintings and drawings, A.R. workad
both on its foundation and dome and made it a long
enduring and impoasing structure for the benefit of the
people of Kerala. His fame rests on this architectural
accomplishment and is bound to last for avar®.

This monograph is written by Dr. K.M, George, a
scholar and critic of repute who was connected with the
Sahitya Akademi in various capacities. Apart from his
numerous publications in English and Malayalam,
Dr. George has written for the Sahitya Akademi a similar
monagraph on Kumaran Asan and a parceplive study on
‘Westarn Influence on Malayalam Language and
Literature'.
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THE BACEK-DROP

If we examine the hustory of any literature which has fourished
down the centuries, we will notice that there have been ups and
downs, periods of great fertility and vitality in between epochs of
barrenncss and emasculation. Progress will not be continuously
straipht, as periods of efflorescence would alternate with those of
decadence. Malayalam literature is no exception to this peneral
rule. The preat landmarks in Malayalam literature centre around
stalwarts like Chenpsseri (15th century), Thunchat Erxhuthachan
{16th century), Kunchan Nambiar {18th century) and Unnayi Varer
(18th century). The works of these great poets stand out In their
formal structure, confent and ideas. And they have been followed
by less talented writers, most of them trying (o imitate the master-
pieces of these outstanding men.

There is genernl consensus that the earliest period in Malayalam
literature is prior to the 15th century when the great classic Krivhme-
gatha by Chernusser: NMambudin came to be writien. In this period
we see literary Malayalam in ifs formative stage when developed
literatures like Sanskril and Tamil exerted 8 powerful influence
on it. At the same time this epoch has left vs a nich heritage of
folk songs, the language of which s largely the spoken form. As
& matter of fact, there exisied three distinct literary schools which
contributed to the moulding of & classical dialect for Kerala, viz.
(1) the indigenous stream, (2) the Tamil stream and (3) the Sanskrit
stream. While the pdftu type of composition as exemplified in
Ramachariiam shows the archaic Tamil stream, carly Manipravdfa
compaositions belong to the Sarskrit stream.

These three concurrent styles or sireams which differed i quality
and depth influenced one another. The first one, native to the sofl,
was ghallow and colourless, but clearand fast-moving. The second
wis colourful and noisy, and the third one was deep but turbulent
and winding, meant for the scholardy few. The tripartite interaction
is seen clearly in the l4th century in Usnumilisondesam and Kan-
massan patiukal. However, the evolution of a new style which
indicates the healthy blending of the different styles and the forging
of the spoken [orm is seen in the classic Krivhna Gatha.
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The tendency to accept and fuse what was best in the other
schools, particularly the Sanskrit school, reached its mcme at the
hands of Thunchathn Ezhuthschan whoe made classical Malayalam
at once popular and profound. His Ramayanam and Maha-
bharatam have put the readers in Maliyalam under an eternal
debt because of their unique litetary grandeur and spiritual in-
sight.

’ Owver a century passes before we get a glimpse of the next high
peak in the literary range. In fact we notice twin peaks. The
first one is the doyen of Kathakali literature, Unnayi Varier, whose
Nalacharitam Atfakkarha composed to be staged in four days is
known for its dramatic qualities and originality. Kathakali was a
great art form but it required an audience of connoisseurs for its full
enjoyment, The vivacious and witty Kunchan Nambiar realised
the need of the masses and moulded an art form called Thullal
and produced a substantial body of literature which would be
enjoyed equally by the low-brow and the high-brow. Though
Nambiar used only Puranic themes, his genius was such that every
story and every sequence was made contemporary and breath-
takingly delightful. He belonged to the 18th century.

The originality of these stalwart. was such that they were able
to rise above the formalistic patterns and give something of their
own. The period between Kunchan Mambiar and the middle of
the 19th century is a comparatively sterile era in Malayalam litera-
ture. Later, we find several wrilers coming up, many of them in
the beaten track of Sanskrit tradition. The Mahakavya, the
Champu and the Sandesa Kavys were the classical patterns in
which they experimented. Side by side we see the influence of
Western literature also. Some of them propagated an orpate
style incorporating Sunskrit words and forms, Others preferred
the pure vernacular, choosing the rucy, vigorous diction of collo-

guial speech.
Govpen PERIOD OF LITERATURE
We see severnl prominent writers of poetry and prose in the

gix decades after 1850, The more outstanding among them are ;—

Kerila Varma (1845-1915) .. Poet and Scholar
A. R, Rajarajn Varma (1863- Scholar and Critic
1918)
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Kodungalloor Kunjikuttan Poet and Translator
Tha-mPIJmJl (1865-1913)

Charidu Menon (1847-1900) it
C. V, Raman Pillai {1858-1922) -

Kumaran Asan (1873-1924)

Ulloor (1877-1949) Poets of the modern age
Vollathol (1278-1958)

We notice that all of them were born in the 19th century (mostly
the latter half) and their best works were produced between 1580
and 1930, This can be considered as the period of renaissance in
Malayalam literature. Broadly speaking the golden period of
Malayalam liternture is & century after 1850.

Though we have mentioned only eight names, there were quite
a few others who made magnificent contribution. In the garden
of Malayalam literature, hundreds of flowers bloomed in the period
making it a real spring season. Though many contributed to the
general awakéning by introducing new forms and themes, new
approaches and fresh insights, the renl pioneers were only & few.
Among them Kerala Varma Valis Koyil Thampuran and his nephew
A. R. Rajamaja Varma Thampuran hold a unique position. They
were acknowledged as the towering figures of this new age of
literature.

Kerala Yarma was considered a Sahitye Samrar—an emperor
of literature. His deep scholarship in Sanskrit and Malayalam,
his poetic gifts and his keenness in serving the cause of literature
and education, together with the grest prestige he commanded
as & close relative of the ruling family gave him an eminence which
no one has enjoyed before or after, As a poet he realised the
charm and profundity of Sanskrit tradition. But he was also
influenced by the English type of education and as & member of the
Textbook Committes he encouraged simple and direct prose com-
positions for the students, But when he himself wrote for the elite,
he thought it proper to write in an ornate and artificiul style as seen
im the novel Akbar. A. R, Rajuraja Varma was grammarian, poet
and critic, and he had great respect for his uncle ; but they dis-
aEreed ]'undu.mmhl:lx on many aspecls of litersry composition and
evaluation, In the following pages, we shall have occasion to
examine the stand of each one with reference to rhetoric and imagi-
nation and the relevance of the Sanskrit type of formalism.
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In his comprehensive history of Malayalam literature,® Maha-
kavi Ulloor §. Parameswara Iyer has summed wp the lfe and
achievements of A. R. Rajaraja Yarma in the following words :
“ While others embellished the walls of the mansion of Malayalam
literature with their paintings and drawings, A. R. worked bath
on its foundation and dome and made it & long enduring and im-
posing structure for the benefit of the people of Kerala. His fame
rests on this architectural accomplishment and is bound to last for
gver. During the modemn age there is no one else in Kerala with
such developed powers of observation, originality and discretion.
Such superhuman beings are bound 1o be rare at any place and
any time.'

* Keraln Sahitpa Charitram—¥ol. ¥,

Cuarren I1 _
THE FORMATIVE YEARS

The full name of our subject is A. R. Raam@ Yarma Koyi-
thampuran. The terms raje, varma, thampiran and Kewlithanpuran?
(Koyil + thampuran) refer 1o persons conmected  with  the
royalty and indicate a close connection with the riling class iz,
Kshatriyas, These terms also figure prominently in Mulavalam
literature, which shows how substantial is the contribution this
small community has made to the coltural life of Kerala, Rajaraja
Yarma was born in 1863 in the Lakshmipuram Palace at Chan-
ganasseri, a populous town about 140 kilometres north of Tri-
vandrum. The correct date of birth according to the Malabar
Era is  Kumbham 1038, It is customary to name royal personages
with reference 1o the star of their birth, which in this case is Puru-
ruttati (Purvabhadram—25th Star).

The Koyithampurans of Changsnasseri had their family con-
nections with Parappur Swarcopam in South Malabar, which was
well-known for its prestige and traditional culture. History records
lIJ.u.-gr:ur. migration of families from the Malabar ares to Travancore
m 1768 o escape the onslaught of Hyder Ali's invasion. Some
branches of the Parappur Swaroopam also had fled at that time
and they took refuge in the erstwhile Travancore State, The
benevolent Maharaja of Travancore treated them so well that
even when peace was restored, most of them did not want to go back.
Not only that, the generosity and patronage were such that in due
Gourse, some of them were invited to have matrimonial connections
with certain branches of the ruling family. Rajaraja Varma's
family was one such. '

Rajaraja Varma was born of highly cultured parents. His
mother, Kunjikkave Thampuratti, 8 maternal cousin (mother's
elder sister’s daughter) of the Sahitya Samrat Kerala Varma, was
a woman of sterling character. Hi father Yasudevan Mambudiri
of Pattiyal Hllam, was & great Vedic scholar and o man with a

' Thampuran = lord = a term of respect, Koil —na term referring 1o
rofaliy or empyles, Koyithampuran : o term used to refer to the consort of &
printess.
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rematkable sense of humour. Tn those days Nambuodiris had
matrimonil connections with prestigious families of Kshatriyas
and Nairs.

When Kochappan, as young Rajaraja Varma was called, was
only about two years old, owing to a serious difference of opinion
and dispute in the Lakshmipuram palace, some members decided
to move over to Karthiknppally, aboul 20 miles from Changinas-
geri, Here Kerala Varma and his elder brother Rajaraja Varmna
fuced difficulties of many kinds. Later they moved to 4 new house
in Haripad with the help of the ruling Mahara@. The new house
was cafled * Ansntapuram Palice'. It was here that our voung
hero spent his childhood.

Though it was on the whole & happy period for him under the
lowing care of the learmed uncles and the Kind mother, Kochappan
met with two accidents that nearly cost him his life. In one he
was about to be drowned. Ina large and deep pond nesr the house,
during the rainy season, the boy wanted to have & boat ride along
with one of his young cousins. There was only & servant maid
in the boat to ssssl the bovs.,  The small boat overturmed and all
the three were cast overboard. By the time the youngsters were
rescued they wore nearly dead. But fortunately, by administering
proper first-wid they were brought to life. Kochappan who was
then hiardly seven recollected in Iater years the bad incident and the
geolding which the women folk received for their indifference. while
taking the boys to the pond.

The second incident happened while the boy was having a sprec
in & grove which was infested with snakes. He felt that his right
foot had hit against something sharp, Before long he felt heaviness
in the leg ; still be ran up Lo the house, No sedous wound could
be discovered ; but there was continuous pain and stiffness in the
foot. It was positively a snake bite. Somchow the boy had
u miraculous escape,

Early Education

Rajaraja Varma had his early education in the traditional manner
under well-known teachers, The sl gurus were Chunakkora
Achutha Varier and Sankara Varier. They taught him the three
Hs. The next stage was the learning of Sanskrit Kavyas, The
boy was very playful and michievous. His interest was more in
games than it study, He was acknowledged as their leader by
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the youngsters because of his superior skill in the indigenous games,
which werd then populir, and the healthy boy easily outshone his
companions. Though he did not pay much attention to his studies
he could imbibe in no timeeverything the teacher taught because
of his quick intelligence and grasp. So the purus slso liked him.
By this time Rajarajn Varma's uncle Kerala Varma, who was
18 years hiz senior, had become well-known as a mifted writer.
However, he was under house arrest because of some misunder-
standing with the ruling Prince. So, from Alleppey he was sent
to Haripnd., This unhappy episode eventunlly proved beneficinl
to Malayalam literature. Rajaraja Varma could get hiy lessons
in Sanskrit and versification direct from the illusirious uncle. This
helped to develop the personslity of the nephew along right lines
and to create an academic bent of mind in him. Moréover, this
hitter experience of Kerala Varma, was responsible for the creation
of the Mayoors Samdesam, 8 well-known message poem addressed
to his consort from whom he was separated by roval displeasure.
Rajaraja Varmn got the help and guidance of his uncle in leamning
kavyas and composing poems for full six years (1875-1881). There
were two other disciples who were also elose relatives, The manner
in which the lessons proceeded and the genius of Rajamjpm Varma
flowered is brought out by & particular incident which is worth
narrating here. One day the Guro ordered the three sshyas to
compose an ashiakam (eight verses) on Ganapati and bring it to
him the next day by 3 p.m. The other two disciples started work
straightoway, scratching their heads and trying laboriously to spin
out verses. The playful Kochappan did not bother about it till
the fast moment. When it was about 2 pom. he temembersd
the a_.nigment and started scribbling something, Later at the
appointed time the guru came and Rajarajs Varma followed his
colleagnies, The first one who had floundeted was excused | the
socond one was complimented on his satisfactory p:rrnnmnnr
Then came forward Rajarajn Varma, difident and nervous. He
wis asked to read out the Ahtakam, which he did with some hesi-
tation. He was asked to read it again, The guru then asked the
pupil to bring the Ashtokam which he, the guru himsell, had composed
aricl read it alowd. Then they looked at each other and smiled,
because both in form and content there was considerable similarity
between the works of the teacher and the student. The uncle was
mightily pleased with the performance of his nephew and the nephew



16 A R, RAJARAJA VARMA

felt elated. The guru did another trick. He copied out both the
compositions and sent them to his elder brother without revealing
the authorship, The scholarly brother easily identified the com-
position of his brother, the seasoned poet ; but he also complimented
the unknown poet and declured that his Ashfakam was nearly as
good. Later when the identity of the new poet was disclosed,
svervone enjoyed the joke and Rajarajas Varma received nice gifts.
All this happened when he was only 15 years old.

Another anecdote which has pleasing overtones © connected
with the visit of Elathoor Ramaswami Sastrikal to the palace.
Sastrikal was the teacher of Kerala Varma and he wanted to test
the talent and capacity of his disciple’s students. He recited the
sloka commencing with * Adyapi tishtsti...' from Kuvalaye-
mandans and asked the students to explain the meaning. The old
scholar was agreeably surprised at the manner in which young
Rajaraja Varma interpreted certam lines, and revealed their inner
delicacy. He complimented the boy on his performance. This
kind of encourzgement naturally helped the blossoming of the young
" sahridaya ',

Thus we sec that even a5 a teenager Rajaraja Varma showed
great gifts of craftsmanship as a poet in Sanskrit,  He also mastered
Sanskrit grammar and rhetoric, and started composing poems in
Sanskrit which not enly reached the connoisseurs in the ]'un‘ﬂ:r
circle, but the Travancore Maharaja himself through the kind
introduction of his beloved uncle.

When Vishakhom Thirunal became the ruler of Travancore
in 1880, the wheel of fate turned im favour of Kerala Yarma, Thus
the inmates of Ananthapuram Palace got the encouragement they
deserved. Very soon Kerals Varma changed his residence to
Trivandrum and closely associated himself with Vishakhom
Thirunal, who was also & scholar and writer, Before long the
suggestion was made that the budding poet A.R. should also go
to Trivandrum and coolinee his stodies there, Along with two
other students, Rajaraja Varma stayed at ' Changanasseri Moo-
tathu Mathom® in Trivandrom and prosecufed his formal edu-
cation in & regular high school. Needless to add that this was
arranged, by Kerala Yarms, who continued his guidance with
unflagging enthusiasm,

The high school education continued from 1881 onwards.
Though Rajarajs Virma was generally very good at studies, he
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had his weak points too. Mathematics was 8 nightmare for him,
Even when he scored digit mark: in Mathematics, his peneral
average was about 70 per cent. So he pot his promotion to the
next higher class only as a special case on (he recommendation
of the European Principal. He took Sanskrit as his second lan-
guape, but bad to learn Malavalam also. It was now that his
nttention towards Malayalam grammar wis roused lor the first
time. As regards Sanskrit, his competence was such that the
Munshi considered him his equal., They used to consult each
other on problematic points. Malayalam language in those days
had only an inferior position, and the Sanskrit enthusiast Rajaraja
Yarma also thought it was right. The textbooks in Maloyalam
then were so dull that there was some kind of justification for this
opinion of the mother toogue,

The enlightened Maharajs wanted to encourage pew talents.
As a specific case, he offered an attractive prize to the best essay
written in Sanskrit on a subject decided by the Maharajn himself
and the students had to write an eight-page essay. The essays
were first seen by the Maharaja himself and then they were passed
on to Kerala Varma. Our young poel was also a competitor,
Both the Maharajs and Kersln Varma came to the conclusion
that the best essay was the one written by Rajarajs Varma. This
was another incident which enhanced the interest of the high digni-
taries in the young writer. While education in the high school
was progressing, Kerala Varma found time to give his nephew
lessons in advanced Sanskrit.

University Education

The playful Rajaraje Varma was enjoying his life in Trivandrum
with his friends.  But still he got through his Matriculation Examina-
tion without any difficulty. And when he was about to commence
his University cducation, a serious calamity pul a sudden brake.
His mother died (1884) and this upset him in more than one sense.
Apart from the obvious afliction caused by his beloved mother's
untimely demise, he was obliged to discontinue his formal studies
for one year as custom imposed certain restrictions on his public.
appearance. He had to go unshaven for 4 full year and do certain
karmas at home. The young man did not want to waste a year
of studies and he represented the situstion to Kerala Varma and
others. No one was courageous enough to adivie him to go against
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established conventions, Finally the problem came {0 the notice
of the Mahatajs himself whose solution was welcomed with o sense
of relief and gratitude, The Maharaja’s own o0 Srl Narayanan
Thampi had to appear for the F.A. examination of the Madris
University and private tuition was being arranged for him at the
palace. The royal order was that Kochappan also be grven the
same tuition as Thampi, This wa: indecd a weloome solution
and a blesting us Kochappan could get geatis the best tuition
available in the country, Special permission for mppearance Im
the examination had to be got from the University of Madrms
and this would have been no problem when the ruler of the state
was interested. But unfortunutely Vishakhom Thirunal pnsfe:d
away soon and hence Rajarajy Varma had to ]l:_l'm. the Mahurajg's
College later. He passed the F.A examination in 1886,

He then joined the B.A. class, As before, he was ml_.tmled
in games. He took special interest in Tennis, & ENEDE Ilhlﬂ'i WiE
just getting popular in Trivandrum. He also took delight in
swimming. Rather than spending time on textbooks, he n:td
interesting literary works and enjoyed composing verses nnd partic:
pating in Aksharasloka competitions. Thus there was an all round
development of personality, though the curricular ltud:_:.-n 1!!51 not
get adequate attention. For the B.A. degres uu_mlutlw_ he
passed creditably in English and Sanskrit | but ﬂlﬂﬂd in Chemistry
which was his optional subject, The failure was in the pml::uml
examination, But asa private candidate he appeared for E‘I?:n‘mln
and passed at the next examination. Rajaraja Yarma's diurics of
those days clearly show that he was not quite hnpp'_.'kmﬂl the
attention he gave to academic subjects. Bul when he did goncen-
Lrate on o subject, he could master it with case. That is why he gol
the first place in the cxamination at the end of the :luninr ]L.#Ii.. class
and annexed the prize. He also took pleasure in surprising the
examiners by answering Sanskrit papers in verse. All this shows
that he was an extraordinary student. !

The failure in the B.A, degree expmination caused a rather
deep wound in Rajarajs Varma's heart: But he found some conso-
lation, by composing 28 slokas in Sanskrit giving vent to his feclings.
The small elegiac poem is entitled Bhangs Vilapam, The notes®

'] couldn’t do mnything useful today. I felt sshamed of my lariness,
Lazy peogle will never acquire knowledge.”
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in his personal dinries show his disappointment in not being able
to concontrate on his studies. About his first trip to Madras to
sit for the practical examination in Chemistry, there are inleresting
Jottings in his diary describing the hazardous journey. It tock
a full week for the smull group of students 1o reach Madns from
central Travancore., In those days they could get the train"only
from Shoranur, Up to this place, the journey was undertaken
partly by country boat and parily by bullock cart. So we ean
imugmne the trouble which students from fir flung areas had to

Pndergﬂ in order to get higher education in recognized universities
in those days,

Marringe

Rajaraja Varma being such an eligible bachelor, even the ruling
Prince Vishakhom Thirunal had &n eye on him for his own doughter.
But the untimely demise of the ruler and other factors shuped
destiny otherwise. The elder Koyithampuran took the iniliative
at the right moment and things were so planned that the marriage
of his third daughter * Swati Thirunal Mahaprabha Thampuratt:®
with Rajaraja Varma was held in the traditional manner in 1889.
It was a very happy marriage snd the Thampuratti had deep love
and veneration for her husband.

Rajarals Varmo, who was 26 then, was & mature man, a scholar
and a budding poet. He had yet to get through his Chemistry
which he did without difficulty at the next attempt. Thus our
young hero became the first graduate in the community of Mala-
valee Kshatriyas, No doubt this community was proud of its
scholars and savants, but they shunned education in formal insti-
tutions and were uwsually given private tuition at home. That had
altogether & different set of standards. 5o when Rijarsja Varma
became o graduate of the Madras University’ there was sincere
jubilation among the members of the community. He received
several presents and tributes on the occasion ; but the most valuable
one was & jewel studded gold bracelet from the ruler, Sri Moolam
Thirunal Maharaja.

* In those days there wus oaly one university for the whole of South India,
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Early Compositions

We have already referred to certain early attempts of the author
al composing verses in Sunskrit. Vimanashtakam was composed
immediately after his return from Madras after appearing for the
M.A. degree cxamination. This is based on an gxperiment ¢on-
ducted by a European st Madras to rise in the sky m a gasfilled
aircraft. The excitement of onlookers is well described.  Fithru
Pralgpam as the very name indicates is the lament of a father.
This is a moving clegy in Sanskrit on the untimely death of Raja-
raju Varma's scoond daughter. There are other minor poems
alsp of this period written sometimes at the suggestion of friends
and at other times for some periodicals.  Devimangalam, Saraswati-
stavam, Rogammdrasaptakam, Sripedmanabha  Panchakam  and
Devidandakam are some of them. Then there is the One Act play
entitled Galrvanivijgpam glorifying the role of Sanskril in com-
parison with English. The prose rendering of Othello takes the
title Uddalacharitam Gadyam* What is specially noteworthy #
the fact that all these works are in Sanskrit. 1t ook some more time
for the savsnt 1o turn his attention to his own mother tongue. His
diary of 1894 reveals that the aim of his life was the development of
Malayalam, his mother tongae.

At the suggestion of Kerala Varma he started contributing
articles to quite a few periodicals in Malayalam like The Malapala
Manorama, frahma Vidya, Vignana Chimtamami, w,
otc. He wrote in Sanskrit, in Malayalam and occcasionally in
English too.

i Por more deindls wide Chapder VL
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TEACHER AND RESEARCHER

The high connections of Rajarajs Varma did not place him in
afluent circumstances. During his student days what he got as
allowance from his family was hardly enough for his legitimate
expenses. Mo doubt hiz dear uncle Kerala Yarma used to help
him frequently. The Maharaja also gave him generous aid. Bt
Rajaraji Varma wanted to be independent. Therefore alter
gradustion, he desired to get into State Governmenl service, In
those days it was against the convention for members of the Ksha-
triys community to enter Government service. So the orthodox
reactionaries raised their eyebrows when they came to know that
Rajaraja Varma was secking Government employment. But AR.
did not bother very much about this meaningless prejudice,

The State Government at that time decided to start a Sanskrit
school (Samskrita Pathasala) in Trivandrum, Though Rajaraja
Varma was an obvious choice to guide the destinies of this institutsion,
his young age was pointed oul as a drawback. But finally he was
appointed as the head of the school (189¢). There was no specific
syllabus, time-table or pattern of courses. Rajaraja Varma planned
all this and raised the status of the Sanskrit school. This school
was particelarly responsible for giving Samskrit lessons o non-
Brahmins.

The new job made it necessary for AR, to have & permanent
residence in Trivandrum. He got the assistance of two well-known

scholars, Marayana Sastrikal and Ganapathi Sastrikal as instructors
in the school. At the instance of Kerala Varma, Rajurajs Varma
had already resistered for the MLA. degree examination in Sanskrit
us & private candidate. But because of these preoccupations, private

“study did not progress satisfactorily. Nor was he willing to * shun

delight and live laborious days .  He must have his game of chess,
cards, riding or other hobbics. As a part of the M.A. course
he bad to prepare a dissertation and the subject chosen was * Nara-
yana Bhatts and His Works'. His two distinguished colleagues
helped him to an extent. Though they were good scholars of the
traditional type, they had neither training nor competence 10 do
m'ﬂ; They were also deficient in critical acumen. 5o, AR.
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had to depend largely on himself. He delved deep into the useful
materials available in the issues of periodicals like the Fndian
Antiguary, At last he managed to produce in time & first-class
dissertation. He sppeared for the examination in 1891 and passed
with the first rank in the University, though the ciass amrdﬂism
only second. In those days it was extremely hard even for :
brilliant students to get o first class.  However, the Chief Em:u;ﬁ:’.
Seshagirl Sastri, was so much impressed by the quality _ul‘ Rs
answers that he advised the University to preserve his qmultzr
papers. In one question, the candidates were asked to give =
words adopted by Sanskrit from Greek, Thts_ atudent gave £
instead of 12 which amazed the examinet, lﬂ:nr_|:.-mula.u:1:11m=
cerfain passages from Milton's poems, the :mud:r:htn gave. the
tendering in superb verss. He annexed the . Ross gold m&ﬁ
and the * Muniswamy Chetty medsl® for proficiency in Sansknl

The Sanskrit College

In 1894 Rajaraja Varma was appointed the head of the Eqml‘.n.i
Lollege. There he devoted his aticntion matnly to the %
of the college and improvement of its curricular content. i
several recommendations to the Governmeal, some 'th;pf
received assent only much later. He wanted the inclusion
Literature, Ayurveda and Astrology in the course. The “2
sciences and literature of the nation were to be given prominen
sccording to him. In the syllebus he included googr phy, hruuq;
algebra and trigonametry, He not only took classes on A_tﬁch:n
and Trigonometry, but also transiated the texts into m .
those days, the opinions of European Ftﬂﬂﬂ-ﬂﬂrﬂﬂd oth m:i
toed their line had supremacy in dr.:dsmn.-mll_ung huduls. :
history has revealed that all the recommendations of this fﬂ;j
savant came o be accepted step by step, though it took nearly
mrguﬂ'mme Vifayam on the one hand and Udiﬂﬁﬂrhnrﬂx_:m on the
other reveal how the mind of the author W{Hl.'l'.t-'l-'l m relation mﬁulhé
two greal languages of the world, Sanskrit and Engﬂ:u:; s
these languages had many things Lo contribute to the Eﬁu
his less developed mother tongue, M-Inyahn;. He gnv:hi e
in English to both the Sastris, one of whom viz, Gan.ap:nd s

became 4 reputed editor of classics. ’[I11.u diary notes e =
of those days reveal that AR, was quile anxious 10 Improve
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position in the academic field and that he recaived several pin-
pricks from the authorities. He also tried for suitable positions
in the Madras aren. The regional languages in thoge days had
8 comparatively inferior position. * What is there to learn in
Maloyalam 7" used to be & frequent guestion among many English-
educated high-brows. The Sanskrit specialist A.R. had the long
ringe vision to see the future of Malayalam. In this he was helped
by his uncle Kerals Varma. The next stage in AR .'s career gave
him a great opportunity to realise that literstore had more im-
portant roles to perform in life than mere ertertainment,

Superinteadent of Vernncular Studies

During the period 1896-1598, the Government turned down
the propesul to co-ordinate the duties of the Principal with those
of the head of the Ayurveda [nstitution. Later a similar proposal
to lmk Sanskrit College with the Archaeological Department when
the Director's post fell vacant met with the same fute. Rajarajn
Yarma's scholarship and ability had become well recognized
throughout South India by then. But what was important was
the favour of the Dewan in power.  His claim came (o be recogm zed
when Krishnaswamy Rso became the Dewan of Travancore,
Rajaraju Varma was appointed as the Superintendent of Vernucular
Studies in the Maharaju's College. In 1899 AR, bunded gver
charge of the Sanskrit College to Ganapathi Sastrikal and accepted
the new job,

The new job opened up fresh possibilities to our great scholar.
He realized that the position of Indian languages in higher educa-
tion was far from satisfactory. The syllabus was ill-planned, the
textbooks were unsatisfactory and the students were not BETIONE
when they came to the language classes. It is here that Rajiriju
Varma's contribution becomes really momentous and memorable.
Better books were prescribed from the svailable stock, new books
were caused to be written and the syllabi were reformed. He
himself took several classes for the F.A (First Examination in Arts)
and B.A. students. New books on Grammar, Prosody and Poetics
Were  written by him to serve the needs. He guided his own
colleagues, some of whom were his own pet students fike Szhitya
Panchanznan P. K. Marayana Pillai, in imparting instruction 1o

the pupils. We shall discuss the important books written by
AR later,
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Champion of Indian Languages

The study of the mpther torgue which was a. second Enn;g;!.ﬂg:“
in those days was usually relegated to the background. The iy
language and the most important subject of Ptudy was Engh';
Students mave special attention to the study of this language. | .
it came 10 a question of their own lsnguage, the normal muu:;: ':Irc
the students was one of indifference. One cannot put the who
blame on the students. 1t was the i::muiapvu eflect of various
factors, some of which have been already pointed oot. ‘I‘hemrm
even & movement to eschew the study of the ;.uwnd lan,gm:y: Tom
the university and it succeeded for a short while.  But the situation
changed soon. It was at the time of Rajaraja Varma that Mala-
yalam came to be considered as a worthy nubject af amdq.r at Eﬂ
university level,  The great scholarship, the admirable vision and the
unstinted labour of this savant was responsible for crealing o turning
point in this regard. He fought for the recogniion of Indian
languages both in the press and on the platform and alsp in the
academic bodies of the university. It will need some imagination
to fully understand the pusi!i-r_m wiul:ﬂ'-ll.':btam:d ifi those days, a5
our languages have been in a different climite after Independence.
Not only as o great planner and visionary, but £VED 45 3 lﬁun:i!r:r
Rajaraja Varma was putstanding. Sn'-tr!l] .&r his i.l.l.'li]ﬁ'ﬂti ht.l:
P. Ananthan Pillai and P. K. Narayana If'llln: have l:em:rdnd their
great appreciation of his talent for teaching. Latelligent stuﬂ
used 1o sit in bis class spell-bound.  Even the less lnldllgml o
the classes sufficiently interesting. In those da_.j.rl- .mﬂ it was not
unusual for students to sleep or while away their tme in language
classes. A distinguished old boy has recopded his experience m
ampuraf’s class thus @ _
- ‘I went to Trivandrum to join the B.A. class, As usual
1 thought 1 could either slesp or wrile personial letters in l.h;: Mals-
yalam class. It was then that 1 had the pleasant sur?rm:n _;gru;;
figure on the platform. Hig words were 5o full 1: mmn':r;m
charm that he cast a spell on me. Only later did gl::-fnepmr
that the teacher was the well-known Kerala Punini, :s::rr
Thampuran. For the pext two years, | ::hangm my ways in his
class. It was s rare thrill thot [ experienced in his clags.” .
Thampuren's sense of duly was wn.-I]v_knuwn- Teaching an
supervision of teaching was his first commitment. He encoumged

!
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the students to organize cxtra-curricular activitics as in the Malayala
Samajarm. Students of the college as well as distingnished scholars
would defiver lectures and participate in the discussions. Fven
though the terms Seminar and symposium were not current in
those days, the spirit of it was there. Thampuran used to attend
these gathermgs regularly and sit through till the end, This was
a great encouragement for the students, among whom there were
budding authors (oo, _

It is but natural that good teaching goes side by side with good
learning. Just as Rajaraja Varma was one of the best teschers that
Malayalam had ever had, he was also one of the best students that
the lnguage ocould claim down the centuries. He beleved in
life-dlomg education. Though originally he started us one wedded
to Sanskrit and discountensnced Malayalam, circurnstances were
such that in the last 25 vears of his fife he wrote much more in
Malayalam. But the source of knowledge and inspiration con-
tinied to be Sanskrit und English. Among the books thai he
read daily were Mahabharats and Bhagovad-Gita, He continued
his research in Astrology, As regards poetics and other aspects
of the science of literatare, he made frequent use of works in Sanskrit
and English. He believed that familiarity with the vast English
literature would be highly beneficial to any one who wanted to
enrich modern  Malayalam  literature. Shakespeare's plays,
Froude's essays, Macaulay's History of England, the novels of
Scott and Thackeray, Schopenhauer's Wisdom af Life are among
the works which get appreciative references in his disries,

He also used to discess interesting linguistic and literary prohlems
with other scholars whenever there wag an opportunity. While
ke was working on the monumental Makayalam Grammar Kerals
Paniniyam, he showed the list of verb-roots to the great poet Kunhi-
kuftan Thampuran and ascertained his views, His verse COmpo-
sitions were usually seen by Thuravoor Marayana Sastrikal, All
they shows his humility and desire to produce the best for his
language. That he was not a dry scholar is seen from all his
writings. He enjoyed producing plays and acting in them. Quite
& few Sanskrit plays were rendered into Malayalam by him, firsg
a4 a relief from the tsxing research work and secondly as entertain-
ment for his associates and close friends,
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THE CLIMAX OF A CAREER

The academic career of Rajaraja Varma, which lasted for 28
yvears, storted almost from the lowest rings of the ladder and
reached the highest point in about 20 years. To become a Professor
in a first-grade college in the days when it was by and large the close
preserve for the Europeans, and that too from the neglected dis-
cipline like the Indian langusges was indeed s rare achiévement.
This unusual honour came to Fajnrajs Varma i o natural way.
He was appointed the first Professor of Sanskrit and Dravidian
Languages in 1910, Kerala Varma was so happy to get this news
that he gent to his nephew a congratulatory telegram which was
much cherished by the recipient. No doubl several messages
flowed from well wishers and friends and the whole family was
in & ubilant mood, I

During the five vears of his professorship (1910-1915) things
did not run all that smooth. Al the meetings of the College Council,
the European professors did not see eye to eye with Thampuoran.
Tostart with he wanted to create two posts of Tutor, one for Sanskrit
and the other for Malayalam. There was opposition, but finally
hewon. It was thus that the well known schobars Nantvar Veettil
Purameswaran Pillai and Attoor Krishna Pisharoti got their
appointments in the Maharafa's College, Trivandrum. Such
scholars and devoted teachers attracted several good students
who came to specialize in Malayalam. This led to the improvement
of the general standard of the Department.

Between the European professors and Indian professofs there
was discrimination in salary grades. While European professors
were given Rs, 750, Indian professors were paid only Rs. 450
per month. [t took about 3 years of représentation and argu-
ments to abolish this difference. In those days only Europeans
were appointed as Frml:q:lali In 1913 when Rajarajs Varma
was appoinfed uting.-mnﬁga'! for & period of eight days, it was
considered an evefit of ‘great significance. There were two
other opportuniides for Rajarsjs Yarma to function as Acting
Principal, for 7 foonths in 1916 and for 3 months in 1918,
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Zeal Tor RBeform

Rajurajs Varmn was not at all happy with the manner in which
e University of Madras treated the Indian languages. He did
108 miss any opportunity to condemn this attitude in no uncertain
wems, In 1914 Rajarajas Varma presided over the College Day
meeting. His carefully preparcd presidential address in English
was printed and copies were sent lo all members of the Senate,
Syndicate and other academic bodies of the University, Here below
aresome relevant extracts from the address, particularly about the
move to abolish the compulsory study of a second language in
Madrs University :

* ... In some of the South Indisn vernaculars there were not
indeed at the time reading-books, st least in prose, worthy of the
high standard of the examinations and, even in cases in which there
were such books, they were often not ol a quality to bear any com-
parison with the masterpieces of English litersture. To make matters
worse, the Boards of Studies were not always careful to make the
best of 4 bad bargain by preseribing the best available books as
textbooks for the various examinations, Agam, the pundits
who were responsible for teaching the books prescribed, were
unable to handie them on modern critical lines, and this circum-

stance naturally created in the minds of the students comeéerned

a prejudice against the subject itself. The examinzrs of the I.F_ui-
versity in their turn not infrequently set silly and vexatious question
papers and added to the unpopularity of the subject.’

This is & fair and just analysis of the situation that obtamed
in those days which amounts to sn wdmission of failure. The
sdvocates of indigenous eulture agitated for & re-consideration of
the whole question. About this Rajaraja Varma contimues :

“They urged that the study of second languages required to
be mended, not ended . .. It {the fuilure) was not the fault of the
languages themselves ; it was simply because 0o fair trial hadlelmr
been given to them. In many of the colleges adequals prOVISIGN
had mever been made for the efficient teaching of the mt_md
languages. The subject was generally entrusted to half-starving,
old-fashioned pundits who offéred their services for a nominal pay.
Congequently the subject Jost prestige in the eyes of the students
jof more ways than one ., . This was how the disaster was brought
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about, The real remedy thercfore lay m removing the defects
of the system and not in doing away with the subject alfopether”

He then continues to give a résumé of the progress made by his
own mother tongue.

*Mark the very recent but considerable prose literature which
has arisen in Malayalam ns in other yermaculars which is un-
doubiedly the direct or indirect work of the University. Ohserve
the rise of works on literary eriticism, popular science and such
other subjects of modern interest in the vernaculars which would
never have been heard of but for the graduites of the University
who have recoived somewhat of a co-ordinate training and instruc-
tion in English and their own vernaculars . .. The scheme of these
“Titles " {Oriental Title examinations) will show that they are meant
only to modernize the Pundit, to break down his bigotry and to
make him powerless for evil .. .°

*I wonder why even in the new curricula of the University.
“translation ™ from English into vernacular and vice-versa, was not
made a compulsory subject in all groups . ..’

He then points to the dangers of nurturing two mutually ex-
clusive and uncompromising sections of people, the majoricy
unacquainted with English and general knowledge and mimority
proud of its western education, but denationalised cutling them-
selves adrift from the moorings of the ages.

And finally he says :

‘As the vernacular must always remain the languape of the
masses, it would be desirable to supplement the civilizing process
that English education is directing in India by corresponding work
in the vernaculars. 1t is thus necessary that the veroaculars should
be g0 improved as to beir the weight of at least some portion of
western knowledge and culture that we expect an English-educated
Indian of average attainments to possess. Who can do this indis-
pensable work better than the graduates of our Universities
And how can they do it if they are not properly trained for it, in
regard 1o language no kess than subject matter 7°

The presidential address also touches other aspects of education
as well as the greit role played by Sanskrit in moulding the rich and
ancient Indian culture. Several educationits in the whole of
South Indis complimented Rajuraja Varma on the strength, clanity
and long-range vision of the address as well as the excellent mannes
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in which he championéd the cause of Indian langusges. He
advocated the starting of & B.A. honours course in Indian languages
also. ln another context he sugpested that u separate university
may be set up in Travancore so as to avoid the pitfalle of the Madms
University-and to serve the special needs and ideals of the State,
Sixty years ago, it must have sounded a wild dream ; but later
events have proved how right he was: The B.A. (Hons.) course
in Malayalam was started m the Maharsja's College, Trivandrum,
in the yvear 1935, The Umiversity of Travancore was set up m the
year 1937 and this later became the University of Kerala,

Scholastic Preoccupations

In addition to his normal diuties as Professor and Head of the
Department of Sanskrt and Dravidian languages, Rajamaj Yarmo
had 1o mccept various other responsibilities in connection with
Inoguage courses and general education.  As member of the Board
of Studies of the University and the Textbook Commitiee of
Travancors State he had to do considerable work, being the most
active and useful member there, He was also & member of the
Langusge Improvement Committee (Bhasha Parshkarana Com-
mittee) consisting of officialy and non-officials. Besides, he had
to function as Secrefary of the Public Lecture Committee which
armanged lectures by distinguished scholars, In quite 4 few com-
mittees he had to function as chairman and guide the deliberations.

Despite these preoccupations he found time for writing books.
It was a period of tremendous productivity. During the lnst eight
years of professional work, when pressure wie very heavy on haim,
he wrote Sakitye Sahyam, Malayala Sakuntalam (a rendering of
Sakuntalam in simple Malayalam), Laghupaniniyam 11 Part, trans-
lation of the plays Malgvikagnimitram, Charudathan and Swipna-
vasavadatham in addition to the preparation of Readers for schools.
His monumental work Kerala Paniniyam (Malayalam Grammar)
was thoroughly revised and the new edition published in 1917.
We shall evaluate these books later.

How was he able to do all this in the limited span of eight years ?
It remains o wonder. 'What was his daily routine ?

He gets up in the morning between 6 a.m. and 6-30 am.  Has
i cup of cocoa at 8 a.om.  The bath is at 10 a.m. Aftler bath he s
particular about the performance of the pooja snd prayers. Only
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an snecial occasions does he visit the temple. The main meal is
at lﬂ. Then he liss down on a mat spread on the floor and
plays with the children for some time. 1f he feels sleepy he will
go inside and rest for an houroran hourand a half. Th::nhﬂshluuld
have something to munch, some fruits or special preparations.
Then ke will be at his desk reading or writing. Al 3130 p.m, he
has his coffes, After that some time is spent on correspondence.
Atabout 5 p.m. he begins to walk about it the couriyand or he goes
to the club for s game of tennis. After dusk he returns and takes
his bath. Then commences the reading of periodicals and bl:lnhfq
Between & and 8-30 p.m. he has his dinner, After that there =
some relaxation when the members of his family gather aroumd him,
e to bed only after 10 p.m.

< ’EI'EJ:: is the muh:m: on holidays. On working days, the bath
and meal will be over by @a.m, Light lunch is taken al the College
itsell. After 4 p.m. he goes to the Union Club straight from t'h.:
College and returns homs only after dusk after & game of tennrs
and cands.

The Domestic Aspect

Thampuran had an ideal family life, He looked afier his wife
and children with great care and consideration, He wus keen on
making life pleasant and easy for them. He hod seven daupghlers
and six sons of whom four daughters and two sons are alive now.
One of the living daughters is the mother of the Union Minister :'Ein
G.Ravindrs Varma, Here is an extract from his Diary (1918) which
shows the humane cutlook of this great scholar : * In the cvenmg
1ook wife and daughters to the Observatory, the termee from which
the view of the western sea and the eastern hills was simply splendid.
Also observed the young moon, the setling sun, Jupiter, Sstumn
with their moons and some double stars. The children were

i the observation.'

mm‘r::h:'ﬂu::;m daughter once wanted to see the College where
her elder brother studied. So one day the F‘lﬂl’ﬁi"nr T.Wk her
with him to the college und let her remain in n-nc-arhnq_ﬂm for
s whole period. This gives an insight into the softer side of the
Professor-poet’s character. In 1913 his preceplor and revered
uncle passed away. is was o great blow to him.

But life passed inexorably. Even when he was very busy

THE CLIMAX OF A CAREER 31

he did mot neglect any of his domestic commitments. In 1918
he celebrated the wedding of his son Baghava Vierma,

Drewth crept om this great scholar almost ungwares, A bad cold
was the beginnmg of the end.  There was diarrhoea also to make
matiers worse,  Within three days Thampuran became quile weak.
The temperature rose to 103" and there was deliium. Once when
the doctor came he remarked—* Doctor, 1 feel bored. The fever
gfill persists. Your patienl is impatient' The sense of homour
was fecond nature to him. When the dootor lefi, the patient
wanted his daughter to sing Geela Govindam.  He then wianted her
to joi down the plol of a new drama be was planning to write ;
but finally the daughter persuaded him to take resi. The fever
went up and down, and later symptoms of typhoid developed. The
efforts of the doctors proved unavailing,. Om |8th June 1918,
about two weeks after he was bed-ridden, Rajarajn Varma passed
away plunging not only his own family but the whole of Kerala
into uncontrollable grief,
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TREATISES ON LANGUAGE AND LITERATURE

We have made incidental references to the many-sided talent
of Rajaraja Varma and to some of the books he has written. Now
we must make s more eomprehensive and objective asscssment of
his literary works which number over lecty. This can be better
done by grouping the works under three broad heads. The first
one viz. Treatises on Language and Litcrature is the subject of this
chapier.

As @ literary langunge Malayalam has a history of over eight
centuries, and as & spoken tongue it must have been in existence
for several centuries more, However, till about the eighteenth
century, it had practically no basic instruments which would faciki-
tate a systematic study, such as grammatical works and dictionaries.
Even in the eighteenth century the efforts in this field were meagre
and we have to come to the middle of the nineteenth century for
something substantial. This is said without ignoring the l4h
century Lilathilakam, a treatise on Manipravalam written in
Sanskrit wherein there are valuable references to Malayalam
grammar and rhetoric.

Thus lexicography and grammatical works have a history of
less than 250 years’ duration. A truly scientific approach to the
study of Malayalam started with the advent of European acholars.
That a langusge as developed as Malayslam should remain withowt
these basic instruments till the Europeans came o study it may
SUTPTISE ManY.

But when one seriously thinks of the question, there is nothing
surprising in it. Learning & language as mother fongue or fist
language is different from learning it as & second language, A child
learns the first language without obvious effort, by mere listening
and imitation. 1t pets the sound clusters, common vocabulary and
sentence patterns naturally and without questioning. An adult
learns & language with a conscious effort and he iF proneto be more
logical, critical and selective in his abgorption. [t is on account
of this that he would welcome a grammar-based study which helps
him to understand more quickly the structure of the language.

When the Europeans came to Kerala cither for trade or for mis-
BIDRAEY Work, Ilhtr were faced with the problem of communication,
which mmnjn; 4 new Iln.pn# Therefore it was quite
natural for them to compile liste of basic Malayalam words (with
equivalents in Latin, Portuguese or English) and to record edsential
points of Malayalam grammar for their own use and that of their
successors. These first efforts were in due course improved u

by later students, some of whom had a flair for levming new me
BUAges as nﬂlufhrﬁﬂﬂmsmﬂmwmmpmlmmm =
) w;WmummM:mdmmmnm sadi
Brammirian M:%.ja!amhu produced so far and his work Keralg
Pmﬂmammmmnanmummm T
properly evalunte his contribution to this particular fied, wﬁnﬂ:

gt an idea of the i i
Kerala P grammutical works before the publication of

Warks by European Scholars
I, Robert Drummond .. Grammar of Malabar Lamguage
2. F.Spring .. i a&iﬁlqa Grammar of the
I nimeet L aﬂﬁhmf:ﬂmmj'
. Cocon 3 Cuckbvatnl'. Coekimy Matosiets o
5. Guadert .. " um Bhatha  Vyakaranam
6. L.J. Frohnmeyer o A{I:i:-unw Grammar  of
ﬁ%ﬂh fer  Ewropeans
Warks by Kerala Scholars
L. | Anonymous .. .. Lilathifakam {14th century),

2. Rev. George Mathan ..  Malapafmayute Vyakeronam

_ (1863),
3. Puchy Moothathu Keralubhasha Vyakaranam (1876),

4. Kovunni Nedungadi .. Kerala Keumudi (1578),
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Of the ten works noled above, the most scholarly works are
two viz. Dr Guodert’s Malayvela Bhashe  Praboranom (1865) and
Rev, George Mathan's Malovelmavete  Fyokaranam (1863 7),
All the works in the first category except that of Dr Gundert are
meant for Buropeans. They are clementiry treatises mesnt to
initinle the foreigner inlo the intcocacies of the languape, " The
European savants were conversant with the European technique
of approaching the structure of languages and this influenced them
while they took upa languaes which belonged to an entirely diffe-
rent family, Similirly the indigenows scholars were familmr with
important grammatical works in Sanskrit. Thus the terminoiogy
and approsch of Sanskril grammarizns influenced them also to an
appreciable extent while they undertook this task. In this con-
nection, one should not fail to menation the celebrated work of
Bishop Robert Caldwell * A Compararive Grammar of Dravidian
or South Indign Family of Laspucges® (1856). It was Caldwell
who established beyond the possibility of a doobt that the South
Indian languages belong to a separate family having no genealogical
connection with Sanskrit or any member of the Indo-Aryan family.
He thercfore approached the subject of structure without succumb-
ing to the Indo-European stroctural pattern even while employing
the technique developed in Europe. ;

Eerala Ponbniyam

Important works dealing with the grammar of Tamil, Telugu,
Kannads and Malayalam written after the publication of Caldwell's
masterpicce have had a definite sdvantage, though it ook some
time for native scholars to appreciate the intrinsic worth of this
great work.  Coming to Malayalam grammar, Dr Gundert and
Dr Caldwell worked in close associntion with each other though
they did not agree on some of the linguistic problems. Rajaraja
Varma studied carcfully the views of these two scholurs as well as
the contribution of Rev. George Mathan. But having been brought
up in the Sanskrit tradition, his first effort was 1o construct s grammar
for Malayalam on the Sanskrit pattern. This he did rather early
in his academic career and named it Kerala Panimiyam (1596),
Why did he name it Kerala Paniniyam?  Panini, as is well known,
is the most celebrated grammarian of Sanskrit, so well known i he
that the word * Panini” or ‘Paniniyam’ has come (o mean ‘grammar’
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in the Indian tradition. Therefore Kerala Paninfvam should mean
the prammar of the Kerala language written in the Paniniya
tradition. Onc important feature of the Paniniya - iradition js
the Swtra-Vritii style. The sufror are formulse which are brief
and convenient for memorisation ; but then unless there is & wrirn
or commentary for each sutra it will not make muoch sense. This
Brammar was in use for nearly two decades ; but'the author realised
that modern students who wanted to specialize in Malayalam
ahould have a grammar which was different. This conviction
came to him while he was handling classes for optional B.A —
Malayalam. The lecture notes on Malayalam grammar prepared
'!:hﬂ'n finally evolved into a revised grammar which was published
m 1317, Rajarajs Varma did not want to retain the old title Kerala
Paniniyam for the revised work ag it had undergone almost a rebirth
but his friends thought the goodwill for that name need not be lost
and thus the new edition came to retain the title. This work has
been considered an suthority for the last 60 vears and it is not likety
te be superseded in the foreseeable future. The popularity of the
work was 50 ¢ that the author used to be referred to as Kerala
Paonini. A short phy of Rajaraf@ Yarma written by P. Angn-
than Pillai, one of his pupils, also bears this title.!
Rajaraja Varma was a profound scholar of Sanskrit who had
a good knowledge of Tamil and 4 fair working knowledge of
Kannada and Telugu. He comsulted authoritative grammars in
tiese languages, not to speak of the works of Caldwell and Gundert
to which he frequently referred.  Among all the scholars, he had
the greatest respect for Caldwell. That ho felt uneasy to disagres
with Caldwell is clear from several portions of the work ; but he
does oppose the European savant when he is really convinced that
Caldwell is wrong. If the title Kerala Paninivam is suitable for
the earlier work, the new version should have been called Kerals
Catdwelliyam ; stch is his dependence on Caldwell in many parts
of the work. But objectively speaking both these titles arc in-
appropriate, for he is not & blind imitator of Panini or Caldwell.
He has combined the traditional and modern methods in such an

! The Dravidian Linguistic Associption has thought it proper 1o name jis
office in Trivandnsm s Kerala Panini Buildings to commemorate the mervices
of Bajeraps Varma.
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exquisite manner that the work has become an epoch-maker in the
grammatical liteeature of Kerla. _

In the new edition, Rajaraja Varma has rejected in rofo the
witras of the earlier edition and replaced them with convenient
verses that do not require long interpretations, snd whenever an
explanation i3 necessary he himsell gives it. He has .-_mplcr:.-'cd
& large number of Sanskrit terms which have been found suitable,
but he his imported only Sanskrit terms and not Sanskrit grammsr
as Nedungadi has done.  He has adopted a few terms from Tamil
grammar on considerations of merit. However, the over-all
approach and the manner i which the native tools arc handled
appear to be notably Western. But he has not given 4 Western
tinge to Malayalam grammar as Gundert and George Mathan
have done. W,

The work has its demerits (oo,  There are o few contradictons
and mistakes. He lived hardly for one more year after the publi-
gation of the revired version.  Had he lived longer he would have
considerably improved upon the work.  Keralo Paniniyam does not
follow the analytic method; its quotations from old works are not
s0 numerous as those of Gundert. The author his nol devoted
a% muoch attention to colloguial forms as Rev. Mathan has dome.
The long introduction termed pithika i a substantia] addition to the
work, comparing in particular linguistic features of Tamil and
Malayalam. There the author discusses the evolution of Malayalam
15 an independent language and its relationship with Tamil,

In the mastedy Introduction to the new edition contributed
by his erstwhile student ind colleague, P. K. Marayana Pillui (who
later became a High Court Judge in Travancore State), we got
a superb evaluation of the great work! * From the very alphabet (o
derivation, there is not a single phase of grammar on which his
exiraordinary powers of gencralisation and keen observation
have mol been brought to bear. He has said many new thing
and said many other things ina new way ... The division of the
paris of speech into five & again an original idea, departing from
the three-fold classification of the preceding grammarians who
simply followed the Sanskrit lead . .. Panini is more logical than
historical. Probably it may not matter at all m view of the fact
that he wus dealing with a dead language.  Bul will such a grouwnd-
work equuly wit a language like Malayalam ever spreading and
growmg, with such a chequered cureer in the past? Hence we
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ste in this edition that the groundwork is wholly recast, the his-
torical sspect has superseded the logical, though logle Msell has
not been sacrificed . ... We may pride ourselves an this valuable
addition to the study of our language and congratulate the author
for the'heavy indebtedness under which he has placed the Malayalam
speaking people by this excellent publication.'

The Introduction to the earlier version was written by the
author’s uncle Kemln Vorma, HRoth the versions have besn
dedicated to him. Despite o few inncouracies and shortcomings,
Kerala Paniniyam has eclipsed all other works on Malavalam
grammar and still reigns supreme even after the lapse of six decades.

OrHer GRAMMATICAL WoRks

We have seen that between the two editions of Kerals Paniniyvam,
there was an interval of 21 years. Throughout this period, the
subject of Maluyalam grammar had been engaging the mind of
Rajarsja Varma. Keralu Paniniyam is no doubt a scholarly work
but from the pomt of view of school students simpler treatises were
necessary,  Therefore Thampuran decided to fill up the aeunae,

Sahdasodhini

Sabdazodhini, published in 1902, is the result of three months
of concentrated work. The intention of the author was 1o produce
a simpler grammar for the use of high school students, who found
Kerala Panfniyam & hard nuot to crack.  More lucid frestment
and more homely examples made the work popular. It contains
175 sections divided into phonology, morphology, syntax and
etymology. The author himself says that it is a summary of Keralia
Paninipam incorporating some revision and useful changes,

Prathama Vyaknranam

Even after the publication of Sobdasodhind, Rajarajs Varma
felt the need for grammars for the lower classes, The Director
of Public Instruction also made a similar suggestion. Thus he
prepared two more grammars, the first one being Prathama Vyaka-
ranam (1906}, As the very title indicates, this grummar is meant for
the primary stage of education.

3
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Madbyama Vyakaranam

In the same pattern another book entitled Madhyama ¥yuka-
ranant was prepared in 1907 for the use of middle school students,
The fundamentals of Malayalam grammar have been explained
very clearly in these two works. Both the teacher and the taught
found these works more useful and easy for assimilation. That
another edition had to be published within & month and a third

edition durmg the next year shows the popularity of the book.

. Dr Gundert's grammar, though scholarly had some drawbacks
viz. lack of proper arrangement of subject matter andthe unseemli-
ness of technical words employed. The earfier Kerals Paminipam
also suffered from certain drawbacks of the antiquated system.
Sabdarodiini incorporates the English method to 3 considerable
extent. Madhyama VFyakaranam is written in the analytical method
u.n.d‘ {"mrh:um: Fpakaranum in the synthetic method. Kerals
Panini was able to present Malayalam grammar to Malayalees
in u more ssaimilable and lucid form.

Manideepika

For a proper understanding and appreciation of literary works
in certain branches of Malsyalam literature like the Champu, Atak-
katha etc., a good grasp of Sanskrit language i indispensable.
Therefore the Malayalam scholar should have a fair gmsp of
Sunskrit grammar, but it was difficult for all scholars to master
Punini. Thus a simple grammar of Sanskrit written in Malayalam
would meet a long-folt need. Rajaraja Varma realized this quite
early and was intent upon writing such a book. However, this
could be accomplished only in 1908, He worked incessantly for
three months and brought out Manideepibo—* mani® meaning
Sanskrit &8 in Manipravalam, The soript was seen by the gram-
marian Thuravoor Narayana Sastrikal and approved by Kerala
Varma to whom it was dedicated, Since them the students of
Malayalam have been initiated into the intricacies of Sanskrit
grammar through this work,

Laghu Paniniyam

Four or five months after completing Mamideepika A R, launched
upon another scheme to write a simple grammar of Sanskrit in the
footiteps of Panini.  The dinries reveal the constant encouragement
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and adyvice the author received from Kemls Yarma in taking up
this important work.  [n five months® time the work was completed
(1910). The Prefuce in Sanskrit and the Introduction in English
reveal the aim of the author. Here is an extract from the Intro-
duction :

"It is trué that Panini who remains now, a5 in ancient times,
without a peer, a5 a grammarian, by the very perfection of his
aphorisms and their comprehensiveness, created difficultics for
their understanding by any one not blessed with the requsite ledsure
and ascetic inclinations to engage on the ardeous study of his eight
chapters (Ashtadhyayi} and that the preat commentators like Patan-
jali, the Vartikn-kara, and the author of the Kerika, have added
to the difficulties of the study by clouding the meaning of Panim
in a very mist of words, Nevertheless, it has always struck me,
that if it were possible to prepare an elementary grammar in Sanskrit
itself on the basis of Panini's unmalched aphorsms simplifying
his principles and mterpreting them in seccordance with modern
tendencies =0 a5 o form an introduction to Panini and to the ordi-
nary classical literature generally, the attempt would be worth

I ¥ a

Experience has shown that the attempt was well worth making.
This is the opinion of both students and scholars of the subject
throughout Indin and even abroad. Professor Jocobi of the
University of Bonn (Germany) wrote to the suthor :

*1 am convinced of the excellence of your work and [ have
decided to use it instead of " Siddhanta Kaumodi™, when [ shall
have to read the Punini with my pupils, as [ shall do next summar.”

Prof. M. M. Bhadkamar of Wilson College, Bombay wrole :
*The work is excellently planned and seeks not only to give
in & very lucid manner a knowledge of Sanskrit grammar but also
to introduce the student to the language and mind of Panini
himself."
Prof. B C. Ranade of Deccan College, Poona, gave the following
pompliment :
* As ] wenl through the book, 1 was greatly struck by the new
mould in which the sutras of Panini have been once again sntircly

recast . ... The elegant introduction which you have appemded
to the book clearly shows that the Sanskrit language in the hinds
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of scholars like yourself, need no longer bear the stigma of a “dead”
language. One feels indeed that it has the entire freshoess of life
regtored o il once again.’

2078 sutras of Asktadiyayi were reduced to 1959, The author
alzo published a second part of Laghu-paniniyam (1912) consisting
of *Vaidiks Kandam”, *Swarn Kandam' as well as & discussion on
langoage by authorities both Eastern and Western.

THE ScHEHCE oF LITERATURE

For the study of language the most important tools are gre mmirs
and dictionasrics. 5o far we have been dealing with the contry-
butions of Rajpraja Varma to the field of grammar, He had also
a keen desire to compile a dictionary lo supersede the works of
Bailey and Gundert. But he was so much preoccupied that he
could not get the required time,  And be thought it more important
to write & few basic books which will help the serious studenis of
literature as well as practitioners in the art of writing. Poetics
and prosody are important branches dealing with verie composition.
Both the West and the East have substantial contnbution in this
realm. Rajaraja Varma was quite conversant with both and he
was for an assimilation of what 14 best in both, He also felt that
poetry and prose in Malayalam need not necessarily have an identical
approach towards apparatus and form, Poetry in Malayalam had
& longer tmdition’ than prose and hence there was Justificalion
in leaning more towards Sanskrit poetics and prosody as far as
verse composilion was concerned. This was without preyudice
to the content which should not have any limitation whatsoever,
Howeover, prose in Malayalam would benefit considerably by
leaning fowards English both in form and content. This agtitude
ia clearly scen in the three books Bharhobiushanam, Vritta-manjari
and Sahitya Sakyam which A, R. wrote.

Bhuashabhisshnfinm

Bhashablhiivhanam published in 1202 i o4 manwl on the mature
and practice of poetry. Shhoram means Alonkara or adormment.
The Sanckrit equivalent for poetics Is Almfara Sasira. In the
infroduction to Bhovbabburharam the author delails the genesis
of the work. Relevant extracts (rendered inte Malayalam) are
reproduced here :

T —— T R ——— ;)
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‘When 1 was given the respomsibility of teaching Indian
languages in the Trvandrum College, T realized the poverty of
books on Alskare Sastra. The question papers of the Madras
University sxapected & high standard from the candidates... It
wist therefore fell that the students of the B.A. classes should possess
a rudimentary knowledge of poetics.  As no suitable teaching aid
was available in Malayalam, 1 starfed teaching the subject with the
help of Sanskrit books. Butl soon this was found rather inade-
quate . .. Therefore for two years (1900, 1901) 1 prepared copious
notes and translations of select passages from standard works in
Sanskrit regulurly for the B.A. clasi. Lator these noles were
revised and published in book form as demanded by friends and
students who were lovers of literature.”

The author also states that he has consulted all important
works on the subject awailable in Sanskrit and that he has not
followed any one work in particular. As regards citing examples,
he has preferred those from wellknown classical works. And
when that effort was ot very successful, he has had recoumse to
modern compositions. Many & time he had to compose his own
verses which are specifically indicated.

AR admits that he could not make the work exhaostive. The
work is-dealt with in six prakaranas as Tollows :—

Alankara

Dosha

Crunn

Sabdartha

Dhwani
Gunibhuta Vyangs

He has followed the system. of Rudrata in dividing Alankaras
into 4 calegories viz. Ariravam, samyam, slesham and vattavam.
The author was hoping that he could make the work more
comprehensive in the next edition and even though a second edition
was published i 1910 he could not do it as his scheduole of work
was tight. There has been comments and criticisms of Bhaskae-
Bblushanar by later scholars. particularly by Kuttikrishne Marar
whose Sohityablushanam also covers the same field. But while
introducing the NBS vemion of the book edited by him in 1968,
Marar himself testifies to the great achievement of Thampuran,
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Vrittamanjari

Vrittamanjari, (1905) as the very name indicates, is o treatise on
Prosody (vritta =metre). This was algo composed 1o meet the needs
of University students and others who were specializing in lterary
crift and technique. As is well known, poets in Malayalum have
been muking free use of Sanskrit metres as well as indigenous
metres.. As regards Samskrit metrss, there was no dearth of defi-
fiitions and examples of various types. Frinsraimakarom and
Frittaratnavall have been largely dravm wpon for the two types,
one based on chamdar (syllables) and the other on matra (time
measure). The author's rendering of the definitions and examples
is excellent. In many instances he has given examples from well-
known Malavalam compositions.

As regards indigenous metres, there were no definitions avaflable
in the language. 5o Rajaraj Varma had to do considerable original
research in finding measuring rods for the popular Malayalam

pmgties, which had & musical slant. It was no doubt a very difficolt

and puzsing field and as a pioneer he has cleared the ground and
progressed considerably, But one has to admit that a lot more
work remains to be done in this trying and disconcerting area of
study. Thereare quite a few attempis by later scholars like Appan
Thampuran, Kuttikrishna Marar and K. K. Vadhysr who could
claim only partinl success,  Frittaneanfor! still remaing a landmark
in the field of prosody m Malayalam.

Bahitya Sohyam

Sahitya Sakyam first published in 1911 is-a guide to craftsman-
ship in prose writing. As pointed out already, Malayalam prose
flowered into liermture later than poetry in point of tme, and
particularly after its contsct with Western litemtures, Though
there were some scholars who thought that even [or prose, Mals-
yalam should depend on Sanskrit for its embellishment and
grandear, Rajaraps Varma felt otherwize,, He thought it betier
for the language to be free of the tutekinge of Sanskrit both in content
ond form $o that it could profitably learn many aspects from English
and other languages. Yel he was Eeen that the idiom of the lan-
guage should maintain its purity and not be influenced by outside
agencies.  'With this intent he prepared Sakitya Salipam with great
geal. The actusl writing and compitation took only about five
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months. But he consulted his own colleagues and his mentor
Kerals Varma while preparing the drafts. The manuscript was
submitted to the great scholur Appan Thampuran of Cochin who
contributed a valuable foreword.

In Sanslkrit, as everyome knows, poeiry dominates and prose
has only a secondary status. That used to be the cuse with modern
Indian languages too till about the middle of the 19th century,
when there came a change in the direction of the wind, Grest
seers like Rajaraja Varma saw the future of prose, both crestive
and informative, in the regional linguages. Bul prose compositions
were increasing in his time without a proper sense of direction.
The compesition tended to- be artificial, bombastic, loose and
rambling. At this juncture, he thought it necessary to give some
kind of guidince to promising writers. What are the gualitics
of good prose 7 What are the usual pitfalls that one finds in pross
compositions 7 What are the categories of prose, both creative
and critical 7 The answers to these questions will be found in
Sahitya Sakyaw, presented in  systematic manner,

The well-known critic Kuttipurha Krishna Pillai who has
contributed & modern introduction to the NBS Edition of Sahitya
Safpam (1969), states thoat the work is of lasting value not only
to the student of Malayalam language, but to prose writers, even
mature writers, who want to be effective and pleasing. Writing
acceptable pross is even more difficult than writing poetry., Good
prose has to be direct, concige, elegant and striking. A mere
collection of words without metrical restriction is nol good prose,
let alone literary prose.

In the first part of the work, AR has divided prose into four
categories : Akhpdnar (Naative), Varpanam (Descriptive), Fiva-
rapam (BExplanatory) and Upapddonam (Argument). The special
significance of each category has been succinctly described quoting
suitable examples. The sccond part dealing with purity of ex-
pression, idioms of the kinguage, propriety of usage and the punctu-
ation system, is ako useful and interesting. A glossary of equiva-
lents given at the end adds to the value of the work. ‘What Fowler
has done for the English language, A.R. has done for Malsyalam
in this excellent manual.
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TRANSLATIONS

Rajaraja Varma lived only for 56 years and this period can be
divided equally, the first hall was a period of preparation snd the
sccond half, one packed with strenuous officinl work, literary
excursions and the fulfilment of cbligations to his family and the
community ut large. It therefore remains &8 wonder how he wis
able to achieve 50 much in so short & time.  He had his own pro-
blems, official as well as domestic.  ‘When problems were challeng-
ing and disconcerting, he used to divert himsell by taking to creative
writing. Under such circumstances, other people miy find them-
selves utterly unfit to do any worthwhile work. Writimg of
treatises and dissertations on serious subjects which require con-
siderable research, thinking and reading is no doubt a vexstious
occupation.  We have seen in the last chapter the variety, number
and guality of works that Rajaraja Yarma produced. He wanted
a kind of relaxation in betwesn such exacting exertioms, and the
relaxation he chose was not idling the time ; but engaging himself
in a comparatively lighter literary cxercise viz, tramslation. He
translated six classics from Sanskrit and one from English. Trans.
|ation was an enjoyable literary diversion [or this scholar-researcher
with o creative genius.

Meghadut

Early in his earcer he undértook the tramslation of Kalidasa's
Meghadut into Malayalam verse, This wat completed in about
four months in 1894, 1t is his first major work in Malayalam
verse, The circumstances under which he decided to undertake
the trunsbation have been  pointed out in the prefice. He was
deeply engrossed in writing Kerala Paniniyam and at one stage he
thought it would be & good and revealing exercise to ascertain the
difference between the syntax of Malayalam and that ol Sansknt,
if & elassic fike Meghadut is rendered into Malayalam.

Diary notes reveal that every day he wsed to translate a few
slokas. Even while the author was on o walking trip 1o Hanpad
it was found an interesting diversion to transiate a few slokas,
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Rajaraja Varma was keen on transtating the verses into simple
Malayalam so that renders who have no scholarship in Sanskrit
could enjoy the poem. He was equally keen on making the
rendering faithful to the original. However he did not feel any
need to render the verses in the same metre, The original i in
Mandakranta metre, but the rendering is in Serdoole wikriditam.
He also did not follow consistently the thyme in the second syllable
of each line (dvitlyakshara Prasa), so populsr m Maliyalam. He
thought these restrictions were unnecessary, particulurly in (rans-
lations. Even though this is his first attempt at translating Sanskrit
poetry into Malsyalam verse, it is a commendable suecess.

Kumarssambhavam

The reception Rajiraje Yarma got for the transbation of Mehea-
duf was so gncouraging that he launched on another similar work
within & short period. He had to teach Kwmarasambhavam 10 a
student in 1894 for which some notes had been prepared. Simut-
tancously he engaged himsell in translating the poem. Though
the tuition discontinued, the translation continped and the work
was finished in 1895 and published in 1897,

He transiated only 6 sargas out of the first 8, which all critics
sgree are the work of Kalidasa. The foorth sarga on Ratipralapa
has been condensed and the eighth one being excessively erotic
was omitted. This translation is even more attractive than that
of Meghadut., It has been approved as a textbook for vanous
classes and thus several editions have already appeared. According
to some orthodox critics, there is & preponderance of spoken forms
in both these translations ; but the author had deliberately used
them,

Sakuntalam

The translation of Kalidasa's Sekuntalom was taken up by the
suthor under special circumstances.  This great classic has charmed
and defied the poets and scholars in Malayalam down the ages.
During the past one hundred years over a dozen poets in Kerali
wrestled with it 1o produce sn equivalent in their language. But
the suceess has been only partial inevery case.  Such is the excellence
of the original. The very fimt attempt at translation was under-
taken by no lesa a person than Kerala Varma., Published in 1882,
this translafion was hailed a5 a remendous sucress.  Bul the ornate
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diction and the preponderance of Sanskrit words and compounds
made it & favouriie of the high-brows only, Rajaraja Varma while
scknowledging the merit of the achievement thought that the genius
of the Malayalam language suffered in many places. The uncle
therefore asked him 1o prepare a revised version. AR made his
own suggestions, but the author could not accept many of them.
Thus a revised version as approved by Kerala Varma was published
in 1912 under the title Munipravals Sokuntalam. But Rajuraja
Varmn thought that a simpler version of the classic ‘should be
produced for the benefit of the less scholarly reader. He immediately
started translating the work and the work came out under the title
Mafayala Sakuntalam (1912).

It is difficult to make a comparative assessment of these two
translaiions. Esch has its own merits and demerits and together
they have contributed to a better understanding and enjoyment
of the great drama. Rajaraja Varma's ideal of faithfulness (o the
original was difforent from that of others lke Keraln Varma, who
aimed at faithfulness in externals like metre and idiom.  A.R. cared
more for the bfowr or imagination and spirit, and to capture this
in & fuller measure in a language of lesser development like Mala-
yalam, he considered it appropriate to allow more freedom in the
matter of form like metre, thyme, ete. A work like Sakuntelom
exploits the great mange and richness of a language like Sanskrit
to the maximum snd that is why we find the connoisseirs in modérn
Indian languages struggling to get the feel of it in their own medium.

Maulaviksgnimitram

Sakuntalam is not only great poetry, bul great drama too.
Kerals Varma's Abbignana Sokuntalam first published in 1882,
though couched in Sanskritized Manipravala style, made & tremen-
dows appeal on the stage also. It inaugurated translations of
other Sanskrit plays inte Malayalam, and dramn spon became
& recognised literary medium. Rajaraja Varma's version of Sakun-
falam also was well received both on and off the glage. He therefore
felt encouraged to translate more Sanskrit plays and the next work
chosen was Kalidasa's Malavikagmimitram (1916). In fact when
his Sekuntalamn was staged at Mavelildara il 1915, it was 50 much
oF a success that A R, promised to give them a new play every year.

In the foreword to Malavikagnimitram, he states : *To my mind
which had to wander about in the inaccessible and pathiess forest
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of grammar, what 4 great relief it is to rest & while in the beautiful
garden park of drama ! The craze for that pleasure cannot he
contained and it 15 on account of this craze that T have translated
Malavikagnimitram, successfully or not.' (English rendering by
the present author).

The work of trmslation begun even while at Mavelikkara,
continued with zest in Trivandrum and the work was ready in two
months, The scholar-friends who heard the translution of im-
portant slokas even went (o the extent of saying that some of them
excelled the original, That must have no doubt been an exager-
ation. In the summer of 1916, Malavikagnimitram was staged by
the Kalavikisam druma troupe and that too was a splendid success.

Charndatiam

In the summer of 1917 the same Kalavilasam drama troupe of
Trivandrum wanted a fresh drams from Thampuran. This time
he wanted to give a play which had more action and a wide variety
of characters. Sudraka's Mrichhakatikam was first considered
for the purpose. But then certain scenes were too long. He also
considered Charudatram by Bhasa, which according to the author
had inspired his play. So he decided to translate the first four
Acts of Charudortam and to give n condensed version of the luter
portion of Mrichkakatikam as conclusion. As usual he first trans-
lated the verse portions and then the prose. His preoccupations
#8 acting Principal cansed s slight delay initially, but the work got
ita full momentum soon, His keenness and enthusissm can be under-

‘stood from his Diary :

*Got up early and translated a dozen verses before bath
time. Fully kmowing that the muse had to be coaxed and kept in
good humour, neglected every business other than the class work
at college. Even at the tennis court my mind wandered in the
regions of poetry, Had no sound sleep at might. But iy
& difficult verse was translated with ease.™

* Lived in the imaginative land of poetry from mormning.
Sudraka’s verses had neither the natural beauty of Bhasa nor the
artistic perfection and finish of the later poets. Hence T had full
scope for improving upon the verses before they were rendered
inio Malayalam.*

Actually the work progressed with clocklike precision ; trans-
lation, checking and proof correction went on side by side and the
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i 1 i tntor has taken a lot
book pot published in record time. The transkat
more gfmdum in this case than in other translations.

Swapma Vasavadotinm s
The translation and production of a new play became an aun
feature and for 1918, the play chosen wad Bhasa'a Swapna Vaso-
vadattame, The play was 3 success but there was less of humour
in it than in other plays. The down makes his appesrance only

in the fourth Act. The atmosphere on the whole is less jubilant.

The transtation was done with ease and delight. AR, was able
tor identify himsell with the spirit and temper of Bhasa 5o well that
the translation rose to the level of transcreation. That explams
the excellence of this work which happened to be the last trans-
lation of our great author. He lived only for three more months.

All these transiations from Sanskrit had several reprints. Th:y
got prﬂl.‘-ﬂbl:ﬂ as textbooks in schools :uHi colleges several tiowes.
Even in the present day the prestige continues. Thess works are
held in great esteem as the works of & master craftsman.

s { translation, from
o we come to an entirely different type of transialion,
i d'{qﬂ':mutmmm and into Sanskril prose. IThe origini] is Sh.l.kﬁ-
re’'s Othello. This is ome of the carlier works of Rajarmja
Varma (1598), Strictly speaking it i not & translation but an
adapiation. The purposé of the excrcise was to give readers in
Sandkrit who are uinfamiliar with Shakespeare, a taste of the great
ve creative imagination. The names of characters have been
modified (Othello—Uddaks, Desdemona—Doshadamans, =t_|:.'j t;dc
that readers uninitiated into European culture do not feel irnta :
The whole drama has been condensed and rendered into simp
Sanskrit prose, resembling Lamb's Tales from Shakespeare.

Crarroe VIL
CREATIVE AND CRITICAL WRITING

It the last chapter we have been dealing with the translations by
Rajaraja Varma. Translation, in the ordinary sense, is just a
faithful rendering of some work n o different language. The
original work can be creative or merely informative. When it is
craniive, o good translation has to go a step further and become
a kind of * transcreation *. That is what AR, has done with the
great classics of Sanskrit and that is why transiation of poetry
can be done well only by people of creative tolent, ‘However, even
' tramscreation ® cunnot be equated with the ereation of origingl
works, becatse for transcreation the original functions as the source
for kindling the necessary inspiration. In original creative works,
the creative energy has to be independent, spontanecus and usoully

at its zenith. Now let us cxamine the contributions of Rajarija
Varma s an original poet.

WoRKES I SAMSERIT

W have already seen that Rajaraja Varma stacied his writing
career as a poet in Sanskrit and that he switched over to Maloyalam
when he was thirty-one years old.  He produced 22 works in Sans-
krit, most of them comparatively small, We have already referred
to the play Gairvaneevifavam and the prose adaplation of Cthelio,
Angalaramraiyam Mohaksvya is the major work to be considered
in som= detatl, We have also touched upon Shangavilapem and
Pitrupralapam, two small works of the clegiac type, Then there arc
s few poems which come under either the stefra (devotional) or
prasasti (in praise of kings, nobility) types. Most of these compo-
sitions are to be taken ns the early exeércises of an enthusiastic poet.
Though they evince gifts of scholarship and poctic talent, still they
are to be taken only as the works of & maturing poet. We shall také
up only just a few ol the Sanskrit compositions to understand how
a thorough-bred classicist changed into & rebelhous romanticist,

Sahitya Kuinhalam

This is a collection of some of the early poems of AR, published
with suitable notes by the scholur Thuravoor Namayans Sastrikal
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It contains Soraswatisiovam (18900, Findsfirokam (1557), Rdoe-
mudrasaptakam (1889), Fimdndshiokam (0891}, Hindupadavpur-
parti ([BO0) Pirrupraldpsm (1892) snd Devidendokam (1888). All
the poems show the ability of our author a8 & craltsmisn ; bot
Pilirupralipam, according to poet Ulloor, 15 4 fine pioce of pootry
in eveTY way,

Gairvaneeyvijayam

Az already pointed out, this is-a One-Act pliy in verse, the mmi
characters aee Gairndni (Sanskrit) and Hauni (English), This has
been written in pursuance of he request moade by the Sanskrit
savant Punnasseri Mampi for the periodical he was editing vie
Vijmang Chintamari, The request was so pressing that the work
had (o be completed in six dave.  Written in 1889 when the Sanskonit
Pathasala wis set up in Trivandrum, the play reflects the prevailing
situation also.

The difference in ideology betwesn Samsknl and English and the
desire of English to subjugite Sanskrit form the theme of the play,
Bharati Devi the mother of Sanskrit wails aver her sorrowful plight.
This gives an opportunity for the author 1o detail the merits and
demerits of English. In & fine sloka, Gairvanl ridioules English
for the paucity of letters in its alphabet. Though such arguments
and dinlogues would appedr trite to the modern reader, it unveils
the tension thit existed in those days in the Education department.

¥ita Vibhavari

This is probably one of the most interesting of the Sanskrit
poems of Rajumja Varma, The theme is nothing but the coming
together of Radha and Madhava described in four sargay indicating
four periods of night.  In diction, choice of words and expressions,
AR. displiys consummate skill and artistry. Translation into
English can in no way capture the beauty of the original and hence
no attempdt is mads here,

Angaln Samrajvam

This long poem writtén in the Mahakavye style has a pre-eminent
position not only among the poems of Rajarajs Varma, but even
among the Samskeit kavyas written by modern poets, Angala
sidmrdfyam menns British empire and the poem deals with the story
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of the empire till the diamond jubilee of the reign of Qulaen Victorii.
The jubilee was celebrated in Indin in the year 1895 with all pomp.
During the grand celebration of the event, Rajumja Varma thought

it wounld be a fine ides to write a long poem on the British Empire

on the lines of the celebrated Mabakavya Raghuvamsam. Though
the immediate incentive was the jubilee itsell, he thought that
students of Sanskrit in the Parkaseloy should leam subjects like
history and geography and the dearth of suitable textbooks in
Sanskrit could be mitigated to un extent with the publication of
such a book based on actual history though couched in poetic
language. He consulted his mentor Kemla Varma who agreed
with him and thus he commenced the work about two weeks before
the Dinmond Jublle¢ celebrations, The work which consists of
23 sargas was completed in just over two years and published
1900,

The work commences with & detailed description of the City of
Londan, Ewven though the author had nol seen the city, his imag-
nation worked on what he had heard and read and it turned ool to
be & convincing and beautiful description. Then it deals with the
adventures of the East India Company and pgoes on step by step
through all importani historical incidents bringing in imporiant
personages both British and Indian, the conflicts, the exploils, un:
fightings, the surrender and the comparatively peaceful reign which
ensucd with all the modern developments and growth of India
as o nation. In the 11th sarga Tippu Sultan’s invasion of Kerala
is-described prominently,

Rajaraja Varma based his facts on the ﬁ:n-‘]!ﬂwiq.g books a5 seen
from his Dinry. Hoater's Hitory of India, The Retrospocts and
Prospects of Indian Polity, Macaulay's Essays on Clive and Warren
Hastings, Richard Temple's Pletwresque Tndia, The History of e
Ninetepnth Century by Mackenzie. This is as r:prf.‘l-s history,
He was keen on making the description lively and interesting.  Some
of the similes that he has employed remind one of Kalidasa  some
are original while others indicate the influence of other Sanskrit
Mahakiavyas. 1

Generally speaking Angala Samrajvem is a grand poem in San-
skrit. 1t has been transiated into Malsyalam by A.R.'s contem-
porary and friend Mahakavi K. C. Kesava Pillai. A modem
reader may wonder why o mational poet who sang the glory of
Sanskrit, Indian lunguages and Indian culture, should aunch upon
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such & scheme glorifying the brighter side of an empire which had
denied freedom to India, To understand the position better, he
should remember the period when the idea was broached, and the
kind of sentiments educated Indians held towards the empire a
hundred years ago. The spirit of Indian nationalism as we under-
stand it now, had not germinated. In any case, the writing of a
poem on the history of an empire does nol provide significant
ground to brand the pocet as a stooge of the mighty empire,

Poess i MALAYALAM

The author’s poctic output in Malayalam is by no means sub-
stantial. There are only two poems worth mentioning and these
two are significant though not voluminous. They exhibit two
utterly different facets of the poet's personality,

Malaya Vilasam

Composed in 1895, Malaya Vilgsam is a lyric writlen on the
Western Ghats. While the poet was returning partly by train and
partly by road from Madras in 1895, he was struck by the beauty
of the Western Ghats. . The panoramic sight of the Western
Ghats that wounld attract & traveller while journying from Valliyar
to Aruvamozhi in a mail coach moved the poet so much that he
could not resist the temptation to describe it in imaginative verse.
This poem consisting of 24 verses, was appreciated by connoisseurs.
Poetry with a lyrical emphasis was not known to Makayslam then.
Therefore the fresh flavour provided by Malaya Vilasam was
welcomed by one and all.  ‘We can say that this small poem opencd
out possibilities of a new genre in the language and that is its special

Prasadamala

After Malaya Vilasam, though verse composition continued,
it was mainly for translation.  The next original poem in Malayalam
was composed in 1918, jost a few months before the author's demise.
The shathtipoorthi of the ruling Prince Sri Mulum Thirunal was
celebrated in 1918 and the occasion was made use of by ALR. 1o
pay tributes in verse to his great bepcfactor. But the fairly long
poem is not merely & prasasthi type of poem in the ordinary sense.
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Tt is & very scholarly poem consisting of suitable prayers to several
gods strung together. The poems have been composcd after a
thorough study of Rigreda as the gight menfras reveal.  After
exhausting the Hindu pantheon, the poel invokes the Buddha,
Jing, Christ and Mohammad. This incidentally indicates the
catholicity of the poet’s mind and his spiritual and philosophical
leanings.

Priose WoORES

We have seen that Rajarajs Varma had undoubled poetic
walent ; but the full Rowering of his genius fx 1o be seen in his prose
compositions. He was 4 master prose writer who evolved a model
of modern prose for othets to emulate. He wrote prose of various
kinds, informative, expository, critical and creative. The major
portion of his prose writings ponsists of (reatises on grammar
and thetoric where the natural tendency s to be dry and matter of
fact. Even thers we find Rajaraja Varma different. He brings
in homely similes and allusions to explain difficult linguistic and
philosophic conundrums. There is a special glow in the prose hie
writes, which others have found hard to omulate while writing on
such scientific subjects,  The long intreduction to Kerala Paniniyam
{revised version) is & classic example of this special genius,

[n this section we may concentrate on his easays mdlwnrl:ﬂ of
liternry criticism, quantitatively not much, but gualitatively tn;!-
class. His prose writings arc noted for thelr compactness, preci-
sion, logical arrangement of ideas, clarity and beauty of gxpression,

Liropary CRITICISM

In Malayalam, literary criticism 4% such ‘was in ity infancy ot
the time of Rajaraja Varma, Scholars were conversant only with
the traditional method of analysing and assessing the external
appacatus of verse compositions and writing commeniaries and
explanatory notes. The idea of highlighting the !ntamnl worlh
of literary works arose from the impact of Western literature.

Malacharitam—New Edition

When Rajarija Varma wrote an appreciation of the well-known
Kathakali classic Nolocharitam (1903) by Unnayi Varier it wus
4
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an eye-opener Lo literaty connoisseurs. He showed how an old
classic could be subjected to modern critical assessment  Nala-
charitam Attakkatha is a difficult work and careless printing had
made it harder. So Rajaraj Varma decided to correct the obvious
mistakes und prepare a commentsry and notes on difficult portions.
The edition thus prepared carried a scholarly snd ilfuminating
introduction by him which still remains a classic in literary appreci-
ation. The commentsry has been called KantGroidrakam (6 star
in the dense forest),  Here we see an independent critic and cultured
sahridsya analysing and expliining the innate charm of a work of
classical prandeur,

FoREWORDS TO OTHIR GREAT WORKS

As we huve already seen, o revised version of Kemln Varma's
translation of Sukunfalam was published in 1911, This carried a
foreword by Rajaraju Varma which contains a profound treatise
o raver,  Rajaraja Varma ako contributed a scintillsting intro-
duction to Kemls Varma's Mayura Sondezom, accepted as an
unusaal work in the genre of message poems. Even allowing for
a slight bias in favour of an intimate relative, the introduction s
no doubt a critical appraisal of great worth.,

Nalini Highlighted

But when we come o the foreword contributed by AR. to
Kumaran Asan's Nalini, it opens a new chapler in the history of
Malayalam poetry, Kumamn Asin is now recognized as un
outstanding Malayalam poet of the modemn period.  But at the time
when Rajarajas Varma introduced his romantic poem Nalind (1912),
he was little knovn. OfF course the publication of Chra Feenupavn
(A Fallen Flower, 1907) bad made him worthy of attention ; but
that was hardly enouph, particularly s he belonged to the back-
witrd community of Ezhavas and the poets and scholars of the higher
castes wore chary of praise for such wrilers,

It goes to the credit of Rajarajg Varma that he was quick to
detect the streak of & fresh light in Nalinf and that he was willing
tnlumnum publicly in cleir terms that the pocm blazess o new
truil. Nalini is 4 love story with u difference. The devistion
from the stercotyped treatment has been highlighted by AR, He
saw in Kumaran Asan & poet of great promise and he declared
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that Malini was an cutstanding romantic poem, something for which
Malsyalam had been waiting for long. What an encouragement
it was to Kumamn Asan ! Future history has proved beyond
doubt how true Rajarajsa Varma was, Now everyone wilmires
his deep insight, modern oullook and prophetic perception. Butin
those days most of the established poets and scholar thought A.R.
was tmprodent.

V. Krishnan Thampi, & well-known poet and drumatist was
i distinguished pupil of Rajarajs Varmi, His novel Kapala kundala
(1914) though an original work, by and lurge, owes its inspiration
10 Bankim Chandra’s novel of the same name. Rajaraja Yarma
contributed an [luminating foreword to this novel.

Another foreword contributed by him is for the novel Souda-
mini (1914) by K. Rama Kurup. This is also intercsting and
instructive. 1t points out the significunce of highlighting morid
values indirectly through such stories for the edification of the
readers,

Es5aY5

Rajarajn Varma did extensive and miensive rescarch in Astro-
logy which was almost a craze for him. He wrote a scholary
dissértation on * The Astrology of Kerala * and * Panchanga Suddhi
Paddhati*. He also contributed an essay in appreciation of the
translation of the Mahabhorata by Kushikuttan Thampuran,
A.R. also wrote quite a few essays for inclusion in school readers
and college textbooks. These have helped to set the pattern of
prose essays in Malayalam.



Crarmer V1L
HARBINGER OF LITERARY RENAISSANCE

We have had a somewhat Tragmentary picture of Ramrap
Varma’s achievement in the field of letters, In this chapter we shall
try to piece together some of the threads and present & more com-
prehensive, over-all picture. We have seen that he had a weil-
packed life particularly during the second half when he was leacher
and organiser of academic courses in Sanskril and other Indian
languages, besides attending to his -sell-chosen avocations as re-
searcher, planner, poel, grimmerian and critic, Pursuil of know-
ledge was second nature to him.  His was an unusual combination
of traits which do not generlly go together. We kaow. of great
scholars and rescarchers who are not blessed with the- slightest
trace of creative talent, We also know of creative geniuses who
shun the laborious process of pequiring scholurship. We know
of those who work long hours on their pet subjecis and are either
incipable of or indiffercnt to recreation and light hearted lun.
But here is & man who was a true researcher, poet and rasita, a
person who worked hard and enjoyed life.

As his liteyary output shows, there scems to bea dichotomy in
his personality. Rajaraja Varma was brought up in the traditional
school under the direct supervision of the brlliant scholar-poet
Kerala Varma. All his early compositions were in Sanskrit and
during those days he must have consldered it lnfra dig to compose
verses in his mother tonguee Malayalam, which was considerably
less developed,  He almost revelled in Sanskrit compositions trying
to emulate the preat masters of that literiture, Some years fater,
we sec the same Rajaraja Varma arguing for simple Malayalam
eschewing Sanskiit compounds and expressions. We also see his
victory in convincing Kerala Varma Lo revise his heawily adorned
translation of Sokwwalgm. Net enly did Rojorajs Varmu start
composing and tramslating poetry in simple Malayalam but he
switchad over to Malayalam prose, which in those days was the
field for less crestive writers. Kerals Varma also, once in a way,
used to write prose ; but it was high-flown and flamboyant as we
find in the novel Akbar, No doubt when he wrote for school
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students, he resorted to simpler prose ; but then it was a matier of
condescension for him,

In the case of Rajarajs Varma it was not so. He preferred
simple and direct Malayalam prose making use of Sanskrit wonds
and expressions only when absolutely necessary. He was so much
preoccupied with his work in prose, that writing poetry was con-
sidered o hobby and recreation.. We can even say that the scientist
and critic in him pushed the poet to the periphery. From the
stereotyped, omate diction of the eurlier Sanskril compositions,
whiein we come to the translation of Kumars Sembhavam and Sakum-
talam we see & great change in taste. His prose works like the
critical edition of Nolachariiom and Sahitye sokpam reveal a meta-
morphosis in his. personality and approach to hterature. There
are two Rajaraja Varmos, the earlier one is & traditionalist and
the latter one a modern. How and when did this: re-birth take
place? 1t is difficult o give an answer. It is al once.an evolution
and o revolution, Generally speaking the diflerence between the
earlier Rajaraja Varma and the later Rajarcajg Varma s the
differonce berween the 19th and the 20th conturies. Considering
the literary works it may not be wide of the mark to say that a
definite change in approach is recognizable around 1900.

LirerARY FMEMAISSANCY

The metamorphofis can be better onderstood in the context
of political and social changes. An individual, however great and
towering, is shaped to a considerable extent by the society around
him. While this is frue, certain individuals do give o new sense
of direction to the society of which they are s part, To understand
the role of leaders of thought like Kerala Varma, Rajaraja Yarma,
Chandsn Menon and C. V. Raman Pillai, we have fo realise that
Malayatam litcrature s part of Indian literature and Indian
literature itsell i$ based on Indian life, political and cultural,
Literature, being as large as life, must both portray the conventional
and activate the revolutionary aspects of life.

The British impact started with the glamour of Western civili-
zation ; but soon there was an inevitable reaction. There was a
re-awakening of the pride in our own heritage, This resulted in
a general rennissance.  Originally it staried as o renaissance in the
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religious and cultural realm in response Lo English education and
the period of the revival may be taken as 1857-1905, The second
stage corresponds to the Nationalist upsurgs and the Home rule
apitstion : 1905-1920, The third stuge is obviously the Gandhinn
revolution @ 1920-1947.

These stapes had their respective repercussions on- literature,
sometimes & little delayed, sometimes in advance. That is what
we find in ell the Indian literatures. Kerala history revents that
the most crucial period of the modern awakening is 15 yers before
and 15 years after the tum of the present century (1B85-1915).
Weslernization served to purge Hinduism of outmeded customs
and superstitions, to raise the stotus of women, discredit caste and
polygamy. The socio-religious awakening in Kerala is eviden!
In the Matayilee Memorial (1891) submitted to the Travancore
Maharaju against Brahmin monopoly in services, and the Ezhava
Memorial (1396) highlighting the disabilities of the Ezhava com-
munity. Soon the awakening led to the formation of organizations
like the 5.N.D.P. Yogam (1903) for Ezhavas inspired by §ri Nara-
yana Guru and the Nair Service Society {1914) for Matirs founded
by Mannath Padmunabhan. Nambodirs, the top caste, also
organized themselves and founded Yogakshema Sabha (1908)
to solve their own social problems, The social climate can  be
asiessed from these, The thinkers and writers were alive to the
social conditions and the need for o drastic change both in life and
lstters. No doubt some were more sensitive than others to- feel
the wind of change. Here we sce the genesis of 4 general rennis-
SHICE.

Emara VARMA AND RAJARATA VARMA

Though ‘in his own way Kerala Varma inaugurated certain
aspects of the literary renaissance, to a cerfain extent he suffered
under the pressure of tradition. But Rajuraja Varma not only
felt the need for a total revolution, he gave a positive lead and
provided a sense of direction to writers of his generation.  This is
understandable a3 Kerala Varma belonged to an earlier generation
being 18 years bis senior, Even otherwise, the royal connection
and the prestige which he enjoyed placed Kemla Varma on
a different pedestal. He moved among the elite; but AR as
a teacher in educational mstitutions had to deal with all kinds of
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people and he was happy to mix with every one Irrespective of
caste or status, Their aptitudes and atiainments were also not
identical though thers wis 4 lot fn common between the two,
Their relationship was of & very speciaf kind, the like of which
we do not get elsewhere in the history of Maliyalam literature,
The uncle and nephew were gury and slshya in a real sense, The
uncle had great affection for the nephew and the nephew had
great respect for the uncle, The uncle was adviser, patron and
sustainer.  They both grew up in more or less the same atmosphere,
Yet they were different, strikingly different. The nephew grow
fast and developed his own individuality and prowess. And the
unle recognised his accomplishments so well that he started taking
his advice on literary matters. They sssociated with each other

60 much and s0 mtimately that it created history in the anmals of

Matayalam literature. There were also pin-pricks, veiled challenges
and luck of understanding in their long n—spmr:iﬂ-ﬁnn: EI:l:auﬂ this
emanated from differing ideologies, not personal jealonsy or
FANCOUT.

: Kerala Varma vsed to be called * Keraln Kalidasa * because of
his early réndering of Sakuntalam and his capacily for poetic images
akin to those of Kalidasa., But in diction his great ideal was Sei-
hamha. In the cise of Rajarajn Varma, Kalidass was his ideal
both in pD:f.l: content and diction., As dlready pointed oot Kersls
Varma incorporated Sanskrit words and expressions freely in his
poems which were in Manipravala style. He was fastidious about
figures of speech and rhyme and was excesively consclous about
external form and grandeur of expression. One could even say
that he now and then succumbed to the pressure of rhetoric,  All
the same he was @ highly talénted poet, & scholar-poet. Rajarjs
Varma could not equal his uncle in poetic genius. He wasa scholar-
critic who had a developed taste for art.  His diction was simple.
For him imagination and the spirit of the poem were more im.
portant than rhetoric. He even ridiculed the cheap verbal acro-
hatics ‘which were quite common among poets of his days. For
him variety in theme and content, freshness of imagination, diversity
of treatment and above all freedom of the spirit were the guiding
elements. That was the true romantic spirit of the age which he
inaugurated and firmly supported. This new orientation s ehear
in_his -eritical writings also. The tension between differing iden-
logies sparked off 4 literary controversy which fluttered the dovecots
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of literury connoisseurs for quite some time. We ghall briefly
refer to it as it is relevant to our subject.

CoNTREOVERSY 0N RHYME

There arc various kinds of thymes practised by pneul in J!f.-'lnlnr-
yalam as in other Indian languages. But there s 2 special kind—
thyme on the second syllable of each line ealled dvitiyakoharn prise
—which became a favourite of most pocts in the language. Why
this rhyme alone should get special treatment and appeal i a matter
for research, But the convention thus established comtinued un-
whated for several generations. No doubt this rhyme sounds
atiractive © but insistence on this has become a cause for dumaging
other aspects of a poetic composition which are more important.
The merits and demerits of sticking to this thyme on the second
syllable of each line were discussed by poets-in one of the literary
periodicais as early as 1891, Important poets differed in their
approach to the question, but it did not reach the level of a contro-
wersy for the next few years, Kerals Varma was no doubt for m.-!dn-
taining the thyme of the second syllable and AR. was agzinst
such insistence. According to him, it was the halimark of an
immature liferature,

It was in 1908 that the difference of opinion ross (o the level of
a tompestuous controversy. The dw‘ﬂﬂ led to the
sparking off may be given bricfly here. Rajarup "u'!.rmn thought
it would be a ;undidﬂmpmmm:lmmuthnnhb
tenance of the special thyme in the imﬂhfnm:“;irﬂﬂh
Varma and get his spontaneous reaction. oppo came
when the Maharaja’s College (Trivandrum) le.mad te mleh‘atc
the Annual Day of the Malayala Samajam in 1908. Rajaraj
Varma directed the Samajam Secretary P. Ananthan Pillai to invite
Jerala Varma to preside over the ﬁmﬂ‘.&maﬂd m_upumﬁ. C Kesava
Pillai to speak on the occasion. In collusion with Rajaraja Varma,
K. C. Kesava Pillsi who was his ardent u.upp;ﬂ:ter in [F::tn;
ideological conflicts, prepared & paper on * Bhasha Kavits
in Malayalam) and presented the same at the meeting. Though the
subject was Malayalam poetry in general, the thrust of the paper
wis against the insistence on rhyme. It was a well-argued out
dissertation. The President immediately understood lh:lp.tlle
and the strategy behind ; but while addressing the gathering he
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practically stuck to his prepared speech and also incidentally met
the arguments m his own characterstic manner. He expressed
the view that his opponents were incapable of writing good poetry,
He even argued that the most pleasing verse would have the second
syllable of each fool identical in consonant and vowel,

Later Kesava Pillai’s paper was published in BShachaposiin,
But the next issue carried not only Kerals Varma's presidentinl
address, but ako-another article by poet Ulloor 5. Parameswari
Iyer criticising the arguments of K. C, Kesava Pillad, This turned
out to be the mauguration of an acrimonioos eontroversy in the
press and on the platform m which many scholars and poets took
part in the next three years. Sumaryar and poems ciame 1o be
composed with and without this prasa by distinguished poets in
support of either contention. Influenced by his nephew, the mag-
nanimous Kerala Yarma composed Deivapogem. without sticking
to this special rhyme. But still the battle contimeed, the second
rate pocts entering the fray. And at last both 4ides agreed that
Rajaraje Varma might publith an article on the subject in-a spirit
of comprimee,

Traprroxn VERSUS MobErMTY

Actually thyme was only one of the points of difference in the
clash though no doubt it was the mool point or the focus where it
burst, It was a trial of strength between the traditional approach
and the modern approach in the matter of composing poetry. To
understand the true nature of the renaissance; we must asceriain
the traits of Malayalam poetry upheld by the traditionalists.

They are briefly indicated below :*

(1) A poem should be built around a wellb-known story,
purenic or historical.

() It should shound in elaborate descriptions : smong them,
gertnin stock oned-—of the mountains, the ses, the seasons ete,—
are considered indispensable.

{3) There should be a plethors of Alankaras (figures of speech),
the more fanciful the better.

' Wide Chapier X of Western Influeace an Malopelom Langvage and Liferarare
by K. M. George,
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(4) Alliteration wnd rhyme arc essential featores of pood
poctry—thyme on the second syllable of each foot is & must.

(5) The metres employed shonld be chosen from among the
Sanskrit metres

(6) The poem should evoke a sense of wonder, and each
tanzs should convince the reader of the poet’s scholarship and

mastery of the poetic craft.

In other words, thetoric rather than imagination had the upper
hand. The great influence of Sanskrit Poetics and Sanskrit Maha-
kavya is clenrly seen in the characteristics enumerated above.

Poets vied with oné another o produce something extra-
ordinary and clever, Naturally stagnation set in. Rafaraja
Varma and a few others of his persuasion who had assimilsted the
‘spirit of renaissance wanted to arrest this trend,  As their spokes-
man, Rajaraja Varma declared the basic differences in the new
approach which are noted below :

{1} Malayalam had by and large only ohjective poetry of the
narrative {epic and ballad) and the dramatic { Artakkatha) types.
There should be no limitation on the choice of the a.u!:j:nu:l.‘ Any
subject s suitable for poetry provided it fires the irnnnmunn_ur
the poct. As a weloome change, subjective poetry of the kind
popular in the West should be introduced.

{7} Descriptions for their own sake are ondesirahle. They
are apt only if they serve the general spirit and aim of the poem.

{3) Too many Almkaras make the posm laboured and arti-
ficial. The poet should not consciously introduce figures of apeech
as il they are indispensable. I they come nuturally they have a place
in the poem. In other words, poetry should be freed of frothy
flgures of speech.

(4) The choice of words with saitable mxmds,nh certainly
appropriate in verse ; but to think that this is mechanically 'I:m-md.
up with & particular cycle or that it always rests on the repetition
of the second syllable in each Toot is silly. Subservience to any
such rigid system may lead to unnecessary stretching and tmmng
of the natural syntax and word formation. An undue emphasis
on o particular sound will become a temptation to sacrifice sense
for the sake of sound.
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{5) The poet should be free to choose any metre he fikes.
There is no need to stick to the rigid Sanskrit metres. The indi-
genous Malayalam metres evolved from folk tunes are particularly
suitable for lyrical pieces as they are more musical and fexible,

{6} Though it is good to build on past achicvements, writers
should not become imitators of formalistic patterns. In poetry

it is imagmation (Meaws) that & important, not fancy (kalpana).
Arl should Rave prominence over craft.

S0 great waa his role in the controversy that the new principles
enunciated is styled * Rajarnja Varma Prasthinam

A NEW ORIENTATION TO LITERARY WRITING

Though these principles were specially simed at poetic com-
position, the general spirit was applicable to prose also, The new
emphasis on freshness and freedom was weleomed by the younger
generation, particularly the English-educated writers #nd con-
noisseurs of literature.  On a careful examination of the principles
enuncinted and the examples produced und encouraged, we realise
that Rajsrajs Varma gave s new orientation to literary writing
and apprecintion in Malayalam. He rebelliowsly struck a1 the
constricted view of poetry with its rules and formulas and dry
insistence on classical models,  'Whether prose or poetry, technigue

should be subservient to iaspimtion, he declared. This is a grea

thing particularly in the wake of the cold war from reactionaries
and orthodox pandits, This i Rajpmjs Yerma’s - main cootr-
bution to modern liternture, Coming to language, we have already
seen that he has laid the foundation for a scientific study by writing
an excellent grimmar which has stood the fest of Ume. As
obscrved by poct Ulloor, Rajarajn Varma has strengthered the
foundations and adorned the superstructure of Kairali, the language
and literature of Kerala, He was indeed a pionser in many ficlds,
an outstanding genius and liberator of mental faculties. More
than any other stalwart it is he who paved the way for the grest
efflorescence in Malayalam literature in the last half o century.
In other words, it lell to his lot (o spearhesd the renaissance move-
ment in Malayalam literature.

Mot only was he great, he was able to detect and appreciate
greatness in others.  He had an uncanny ability to discover creative
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talent even though hidden or clouded by circumatances.  We have
already seen how quick he was to detect the new romantic trend
in Kumarsn Asan’s first major poem Nolini and how willing he was
to proclaim it in unmistaken terms, His dealings with colleagues,
students, friends and those who came for help were ideal. He
never bothered about their station in life nor their caste or creed,
That is why Joseph Mundassery observes that, knowingly or un-
knowingly, he was able to become a MAN more than a THAM-
PUURAN. Fora man of his social and cultural background to be
unself-conseious about his own superior caste and cducation was
not & small thing in those days. He deliberntely patronized all
deserving and promising writers who approached him and inspired
his colleagues and friends.
an:yc]mlhismmmirhjrrerﬂrhaluﬂuﬁmnmnhﬁun
poem Prarddanam® written by Kumaran Asan, & work which brims
with gratitude, respect and affection. 'Prarodanam’ mesns
excessive mourning and this poem ix one of the significant elegies
in Malayalam, written by & greatl poet on a great scholar and beme-
faclor, Rajurajs Varma's death was unbearable to Kumaran
Asan, us he knew that no one else understood his aspirations and
stand as well a5 he. The elegy was written to unburden his heart.

Here is the poet's homage to the great savant in a typical sloka :
Dedicating to goddess Saraswali
An intellect that never flagged
A polden pen that never wenl dry
Many are the gifts you earned
Many the miracles you accomplished
In theary and practice
Your enemies felt ashamed
And mother Kairali brightened up
And hailed her liberation.

On behalf of succeeding generstions of Malayalam writem
Kumamn Asan pays this glowing memorial tribute :
To lose gverything
To submit to Fate

3 S Chaspler %, Kumaran Ansn (Sahitya Akademi) by K. M. George,
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And end life at the Funerl pyre—
That may be the Lord's will

But we will plant your saered name
Wider it with our tears and tend it
It will grow and spread

And hless all around

With the fragrance of its flowers
Even the fire of finsl destruction
Will not touch it.

63
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CALENDAR OF EVENTS

Anontban Pllsi, P

Birth st Changenosser,

BELECT BIBLIOGRAPHY
Matapoiam
v Kerale Pt {1934)

Family shifis to Karthikappally. Bhagiraihl Amma Thampuram, M, 4. & Rgioegie Varsa (3 Yols -

Eeraln ¥irma's tuition commances.

Joins the Maoharsja’s High School, Hari Sarma, A D.

Dhevidandakoam, Bhargorefapom,
B.A. Depree, {1885 —Marriagsh
irawibiuvasi, Meghopalasiian.
Accepia job in the Sanskrit School
M.A, Degree in Sanskrii.
Pithraprolopon,

Msghadur (Tr.), Principal of Sanskril College. K. M, George .,

Kumarmsanbisea {Tr.}.

Miekayavizsam, K. M. Georga ..

Kevwla Paveind yarve {First versiom),
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Angraly Samraf par.
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Malachariien Commentary, Fridumismior,
Pradhgma Vyakaranim,
Madbyarms Fyakaromm,
Coatroversy on Rhyme.
Muanideepiba,
i Professor of Sanskoit and Dravidian Languages,

Laaytdpanisl pem
Maharmja’s College.

Sabeltya sy,

Malayala Sakuntalam,

Acting Principal, Muharaja's College, Member, Bhaslsaparishknrns
Commitbes.

Kemin Varmia passes away,

Acting Principal, Maharaja's Coflege, Mialavikaguisviemm (Tt )

Kerula Pantriyem (Revised version).

Clearwrakaihaet, {Tr.)

Swapnriarsavadypiton, (Tr.) Death
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AID TO PRONUNCIATION OF SOME WORDS

Akshara sloka
Angalasameajyam
Aahtadhyayd
Aitnkknthn
Bhashabhoihannm
Charudattan
Drevidnndakam
Divitiyakshars prasam
Kapala Kundala
Kerala Paniniyam
Kovithampurnn
Krishangatha
Liisthiiakam
balnyala bhasha vyakaramsm
Manideeptka
Manipmyvala
Mayoorn sandesam
bMalnya vilasam
Mrchhakatikam
Malacharitam
Malini

Patin

Pithika
Pithsuprslapam
Praradanam
Prasada mala
Ramacharitam
Habdasodiin
Sahitya Kuiuhalum
Bahiiy saliyum
Sahitya samrat
“Thudlal
Lillnincharitam
Unminilisandesam
Weena Puva

Vrittnmanjas

Akgara dldkn
Angalssimripyam
Agradhyayl
Apmkkatha
Bhigibhiganam
Ciirw lu'tinn
Dévidagpdakam
Divitlyilkgara prigam
Kapiln Konidaln
Kémln Plpiniyam
Kaylitnmparin
Krign giths
Lilatitakam
Mnlwila bhisi vyakarapam
Manidiptka
Magipravila
Mayirasandiiam
Malaya vilstam
Mrichhakajikam
Malacariinm
Malini

-

Pithika
Plirupralipam
FPrurddanam
Prasida mila
REmacarijam
Sabdnsd b
Sabitya Kutihaksm
Sihitys Sabyam
Bihitys samrht
Tullat
Uddilacaritam
Uipnunilisandsinm
Yipd Bisu
¥iministakam
Vinhyjakam
Vttmmadijari



